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GRICULTURAL HALL 
Lessee—Mr. CHARLES GOFFRIE. 





FAIRY PALACE CONCERTS, 
OPEN EVERY EVENING AT EIGHT O'CLOCK. 
Doors open at Seven. 

Winter Garden and Grand Concerts. 

Twenty Thousand present on the Opening Night. 
Change of Programme every Evening. 
Conductors—Mr. BENEDICT and Mr. CHARLES GOFFRIE. 
ADMISSION ONE SHILLING. 





O THE MUSICAL WORLD.—The attention 

of Professors and Amateurs is invited to the ELECTRIC 

ORGAN (one of the great features at Her Majesty’s this season), 

and now excitiny considerable interest, daily at quarter to 3 and 
quarter to 8, at the ROYAL POLYTECHNIC, 





OSSINT'S ‘‘STABAT MATER” will be sung 

next SUNDAY, 20th instant, at the Italian Church, 

Hatton-wall, Hatton-garden, immediately after Pontifical Grand 
Vespers, which will commence at 7 p.m. 








Ts * ARGUS” and THE “ AUSTRALASIAN” 
NEWSPAPERS. 
Published Daily and Weekly respectively in 
MELBOURNE, AUSTRALIA. 

LONDON OFFICE: 26, CORNHILL. 
Messrs, Witson & Mackinnon, the proprietors of the above 
paners, which circulate largely in town and country through- 
out the Australian Colonies and New Zealand, beg to intimate 
to Advertisers and the Public generally, that they have opened 
an ffice in Lo don for the receipt of Advertisemen's intended 
for insertion in their journals, as we!l as for the transaction of 
all business in this country connected with their establishment 
in Melbourne 

FILES of THE ‘“‘ARGUS” and of THE “‘ AUSTRALASIAN,” 
as well as of other Australian papers, can be referred to daily, 
from 9 a.m. to 5 p.m., at 

The “ARGUS” and “ AUSTRALASIAN” Office, 
26, CORNUGILL. 





M®: J. AUGUSTUS HUGHES (Soprano). 


Lessons In Vorcre Propuction axp VocCALISATION, 
according to the Italian Method. 


TEACHER ALSO OF THE PIANOFORTE, 





Address—21, Harrington-street, Mornington-crescent, N.W. 





M DME. ELWOOD ANDREA (Contralto) begs 

to announce that she has Removed to $1, Bronprssury- 
vittas, Krusury, N.W., where all communications respecting 
engagements for Oratorios and Public or Private Concerts, in 
town or country, or from Pupils, are to be addressed 





M DLLE. LOUISA VAN NOORDEN begs to 

announce her Return from the Continent, and that she 
is nov forming engavements (Concerts .and Oratorio) in the 
Provinces, Scotland and [reland, for the autumn and winter 
months. All engagements en route, addressed care of Messrs. 
Metzler, 37. Great Marlborough-street, W., will meet with 
prompt attention. 





M ISS BERRY-GREENING begs to announce 
* that she may be engaged for miscellaneous concerts and 
Oratories, in England. Ireland, or Sco‘land, during the Autumn. 
Northern tour in England in December. For terms and 
opinions of the press, address, care Messrs. Chappell, 50, New 
Bond-street, London, W. 





R. WILBYE COOPER begs that En ge- 
M ments for Oratorios, Concerts, hewn be 5 to 
him, Adelphi Chambers, 7, John street, Strand, W.C. 





R. W. H. TILLA (Primo Tenore) has just 
returned from Italy, and is open to Engagements for 

Opera (English and Italian), Concerts, Oratorios, and Provincial 
Tours. Address, care of Messrs. Duncan Davison & Co., 
Foreign Music. Warehouse, 244, Regent-street. 


. NOW READY, 
PRICE ONE SHILLING, 
Free by Post for 14 Stamps, 


CRAMER'S PIANOFORTE OPERAS. 





No. I., “LURLINE,” 
COMPOSED BY VINCENT WALLACE. 


No. IL, “DON GIOVANNI,” 
COMPOSED BY MOZART. 





Lonpon: 


CRAMER AND CO. LIMITED, 
201, REGENT STREET, W. 





CHEAP SERIES OF INSTRUCTION BOOKS. 





No. 1. 

CRAMER’S INSTRUCTION BOOK FOR GERMAN 
CONCERTINA. 

WITH FORTY-TWO POPULAR AIRS. 


Post Free Seven Stamps. 





LONDON : 
CRAMER AND CO. LIMITED, 
201, REGENT STREET, W. 


NURSERY RHYMES; 
TUNES TO WHICH THEY ARE STILL SUNG: 


COLLECTED AND EDITED BY 
EDWARD F. RIMBAULT, LL.D., F.S.A., &c. 








Lonpox : 


CRAMER & CO. LIMITED, 201, REGENT STREET. 


PPENDIX to ‘‘HYMNS ANCIENT and 

MODERN.”—The Compilers have much pleasure in an- 
nouncing that an APPENDIX to ‘“ Hymns ANcIenT AND 
Mopery,” containing 113 Hymns, is nowin the press. Fditions 
of words only, similar to A, and of words with Accompany ng 
Tunes, similar to F. will be ready the first week in October. 
Other Editions will follow. 


Novato, Ewsr & Co., 1, Berners-street, Oxford-street, W. 


O AMATEUR SINGERS.—A West End Choir 

being about to commence its third season, wishes to 
enrol a few more members. For further particulars, address 
O. O., Blackburn’s Library, 25, Motcombe-street, Bel- 
gravia, S.W. 











CLASSICAL QUARTETT MUSIC. ‘ 
W&NTED. a Gentleman capable of playing 
Tenor or 2nd Violin to join an amateur party in the 
practice of the above-drscribed music, No expense incurred, 
as instruments and music are supplied.—Address, W. G., 29, 





HEB SCHUBERTH (Director of the Schuberth 

peees (bay hades = his return to town from the 
Continent is removal to Bellevue Villa, Grosvenor Terrace, 
Falcon Road, Clapham Junction, 8.W. 





M R. JOHN GILL is continually adding to 

his repertoire of serio-comic Songs. He also und es 
the general arrangement and pianeforte acc ae te of con- 
certs, private ov erettas, burlesques, &c. dress Mr. John 
Gill, 3, Bond-street, Claremont-square. 





M*: JOHN RHODES gives Lessons as usual 


Queen’s:- t, Haverstock-hill, N.W. 


ONCERT AGENT.—Mr. JOHN BLAGROVE, 
) late Manager of the St. Georce’s Hall, is at liberty to 
make ents for Concert Parties, Entertainments, &c., in 
og in the provinces.—32, Langham-street, Portland- 
nlace, W. 


a MUSICAL INSTRUMENTS.— 

Cornets, Saxhorns, Drums, Flutes, Clarionets, Flageolets, 
Concertinas, Violins, &c., are in use in all parts of the Kingdom 
and Colonies, giving universal s*tisfaction. Butler’s Artist 
Model Cornet, the easiest and most brilliant tone yet produced 
in case, £6 68. Other 30s. Harmoniums, Ful! 
Compass, Five Octaves, guaranteed, from £668 Manufactory, 








LIST OF WORKS 


SUITABLE FOR 


CHORAL SOCIETIES AND AMATEUR 
PERFORMANCES. 





THE WOMAN OF SAMARIA. By W. Srerv- 
DAL® Brynert, Mus. Prof. Cantab, Vocal Score, folio 
Edition, 12s. nett. Chorus Parts—Soprano, 4s. 8d. ; Con- 
tralto, 4s. ; Tenor, 8s. 9d.; Bass, 4s. 


THE LEGEND OF 8ST. CECILIA. By Juies 
Brnevict. Vocal Score, in limp cloth, 6s. ; in cloth boards 


gilt, 88. Chorus Parts—Soprano and Alto, each 8s, 6d. ; 
Tenor and Bass, 2s. 6d. 


THE FORESTER’S DAUGHTERS. Drawing- 

room Opera. Written and Composed by W. CHatmras 
Masters. Contains Five Characters and no Chorus, 
Vocal Score, octavo, Ss. nett. 


THE BRIDE OF NEATH VALLEY. By Jonny 


Tomas. Vocal Scere, folio size, 21s. Chorus Parts— 
—— and Contralto, each 2s. 8d.; Tenor and Bass, 
eac +, 


THE MAY QUEEN. By W. Srernpate Ben- 
nett, Mos. Prof. Cantab. A new Handbook (8vo ) Edition 
has lately been published of this popular Cantata—in paper 
covers, 48. nett; cloth boards, 6s. Folio Edition, Lés. 
Full Score, £2 2s. Vocal Parts, 3s. each. 


THE RIVAL BEAUTIES. An Operetta. By 

A. Ranpeeesr. Contains Five Characters and no Chorus. 

Vocal Score, 15s. 

THE ROSE OF SALENCY. An Operetta. Tho 

Words and Music by W. CHatmens Masrzas, Vocal 

Score, 15s, Chorus Parts, 8s. 6d. each. 

UNDINE. A Lyrical Legend. By Jutes Benr- 
pict Vocal Score, folio, reduced price, nett, 10s. 6d. 

Chorus Parts, 2*. and 3s, each, 

THE DREAM. A Serenata. By M. Costa. Vocal 

Score, 63, Chorus Parts, 3d. per page. 


ODE. By W. Srernpate Bennett, Mus. Prof. 
Cantab, Words by Atrrep Tersrsox, D.C.L., Poet 
Laureate. Vocal Score, folio, 68. Vocal Parts, 2s. each. 


SERENATA. By W.G. Cusins. Words by Jonn 
Oxexrorp. Composed in honour of the Marriage of H.R.H. 
the Prince of Wales and H.R.H. the Princess of Wales. 
Vocal Score, 10s, 6d. Chorus Parts at the rate of 3d. per 
Page. 





Lonpox: LAMBORN COCK, ADDISON & CO,, 
62 & 63, New Bonn Srngst, oonner oF Baoox Stazet, W. 





N OLD WIFE'S SONG, “ None will be nig’ 
to hear.” Composed by ALICE MARY SMITH, 


Price 3s. 
Lamon Cock & Co., 68, New Bond-street. 





UR DEAR OLD CHURCH OF ENGLAND, 
Tae Re tettalys Tash ant by 
1 5 je Song, ; - . 

| fy cnd'e Bross Band three stamps. 


RINLEY RICHARDS’ NEW MUSIC, 
performed by bim at all his Pianoforte Recitals, Sept, 11, 

12, 14, 15, 16 and 17 :— 
Fantasia, in which are intro- 
duced the “Bells of Aber- 


Warblings at Eve. 3s. 
God Nese the Prince of Wales 





dovey” and the ‘“‘March of | (Song and Chorus). 8s. 
the Men of Harlech.” And Luini’s (Carl) La Santa 
The Dove. 4s. Madre. 36, 


All at half price, with an extra stamp for postage. 


HE TROUBADOUR'S SONG, for the Piand- 
forte, Composed by Cant Luisi. 38.; free by post for 
19 stamps. 


SAILOR PRINCE.—Mr. 
(ow. BON on give a GRAND CONCERT at the 


TOWN HALL, WELLS, on MONDAY Evening, Sept. 2), 
when he will 4 the on national song. Tickets and Rr 
4 


be of Beauchamp, place. 
ae te. maitto piano, 88.; each free by post, 19 stamps, and @ 
brass band, 8 stamps. 
London: Published by Ronent Cocks & Co., New Burlington- 
street, and to be had everywhere. 





D*, STOLBERG’S VOICs Loe 
d enriching the voive, remov 
Lunt et aa hgh arr 
quarter of @ century, an — i weg 
femal hictalain fren Me Vo 








in town on Saturdays: Piauviorte, Singing and Harmony. 
Address, Mr, Jonw Raopzs, Caorvoy, 5. 


, London ; aud Ellis’ , Dublin. Catalogues, 
prices and dre of » eetisceh aunt peat-Orte. 














Statesmen, 

Public Spesker should be wi t this invaluable lL : 
Public Spesker’ should Pe icaale aud Retail Chemiste ip the 
United Kingdom. 
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CRAMER'S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER 


Post free for SEVEN Stamps. 





No. 1.—15 ENGLISH SONGS. 
The Parting. | The Ploughboy. 
Alice Gray. | Be mine, dear Maid. 
Rock'd in the Cradle of the| Welcome me home. 

Deep. | Cherry ripe ! 

The Anchor's weighed. Long, long ago! 
The Thorn. Isle of Beaut: 
I'd be a Butterfly Beneath the Willow Tree, 
Where the Bee sucks, Banks of Allan Water. 


No. 2.—15 CHRISTY MINSTRELS’ SONGS. 


When Jobnny comes marching Hark! I hear an Angel sing. 
home again, I’m lonely since my Brother 

The Mocking Bird. died. 

Keautiful Dreamer. Tramp, tramp. 

Tis but a little faded Flower, | Nelly Kay. 

Watching for Pa. | Rock me to sleep, Mother. 

Come home, Father! | Song of the Sea-shell. 

Mill May | Wait for the Waggon. 

Beautiful Isle of the Sea. 


No. 3.—SIX DUETS. 


Evening Bells. Lassie, would ye love me? 

I know a Bank, Sainted Mother, guide his 
As it fell upon a Day, Footsteps. 

The Exile of Erin. 


No. 4.—12 SONGS BY BALFE & WALLACE, 


Annie, dear, good bye, Alice. 
The convent cell, The rose that opes at morn, 
Sweet § >. hear my prayer. | A lowly youth. 
Mary, don’t forget me The dawn is breaking o’er us. 
When Morning’s light is break- | Come, smile again, 

ing. Norah, Darling ! don't believe 
Bonnie Kate, them. 


No. 5.—12 SACRED SONGS. 


The Dove of the Ark, Ev'ry Day will I give thanks. 
Hymn of Eve. Ere Infancy’s Bud. 

David Singing before Saul. The World of Changes. 
Author of Good, O Lord, we trust in Thee. 


Gratitude, ht and Life dejected 
Bethlehem. guish, 


Lamb of the Father. 


No. 6.—12 OLI) ENGLISH SONGS. 


When forced from dear Hebe. 

Pray, Coody. 

Water paried frow the Sea. 

Is there a heart that never 
loved. 

The Vicar of Bray. 

Oh say not woman's heart is 
bought. 


No, 7.—12 SONUS BY SCHUBERT. 


Ww on flowers their buds are My life is but a summer day. 
_— Tis aweet to th‘nk. 

Hark ! the lark. Dear mother, do not chide me. 

Thine is my heart. A Warrior I am. 

Weep not for friends departed. The Tear. 

Who is Sylvia? Swooth is the moonlit sea, 

Ave Maria. | 


No. 8.—15 CHRISTY MINSTRELS’ SONGS. 
Come where my love liesdream- | Gentle Annie. 
1 Gone are the Days. 
i Times, come again no/| Lottie in the Lane. 
more. 
Annie Lisle 


Ring de I 

Forget and forgive. 
Footsteps on the Stairs, 
Nelly was a Lady. 


Maggie by my side. 
— Star. 


There the silver’d waters roam. 
In Infancy, 
Just like 
rose. 
There was a jolly Miller. 
Love is but av April day. 
Ere around the huge oak. 


love is yonder 





G News from Home. 
The Sunny Side the Way. 


No. 9.—12 OPERA SONGS. 
the ) e' s Home— “ Jessy | In that Devotion—“ Matilda.” 
Maid of the Silv'ry Mail— 
ou a Ribbon—“ The Sleep- “The River Sprite.” 
ing Queen ” , My Bud of May—* She Stoops 
Gone is the Calmness from my | 


to Conquer.” 

heart—“ Matilda.” Coo! says the Gentle Dove— 
Keep thy Heart for me—* Rose | _ ‘** Punchinello,” 
of Castille.” | I've Watched him — ‘ Hel- 
He'll miss me—'* She Stoops | ny 

to Conquer ” hen the Elves at Dawn do 
For Her Sweet Sake—“ The; pass—‘‘ Amber Witch.” 

Bride of Song.” | 


No. 10.—HAYDN'S en Set. 


The Mermaid’s Song. 
yey 


Pas brots thie throbbing Boseus. 
= Mother bids me nd my 


Fidelity. 


No. 11.—HAYDN'S CANZONETS—2np. Ser. 


Sailor's Song. She never Told her Love. 
The Wanderer, Why Asks my Fair One? 
Sympathy. Content. 


No, 12.—15 CHRISTY MINSTRELS’ SONGS. 


Jenny Jane, | a never deem my Love can 
I'd choose to be a 


uy Mem'ry turns with Fond- Jeannie Lee. 


on, thik not Love is light as 
7 lL One that died. 
pd up, ete, 


. 


Standup for Uncle Sam, my 
| set pot 

i. ee. 

| Jonn swe Ses Ease 


CRAMER'S VOCAL GEMS—Continued. 


No. 13.—SELECTION OF IRISH MELODIES. 


O breathe not his name. 

Believe me, if all those endear- 
ing young charms, 

Love's young dream. The minstrel boy. 

Go where glory waits thee. The valley lay cutting. 

The harp that once through | Erin! the tear and the smile. 
Tara's halls. | By that lake. 


Rich and rare were the s| Has sorrow th ung days 
she wore. ” | faded. rT 


No. 
O give thanks. 
Hast thou cheered the broken- 


hearted. 
Nearer home, 


No. 15.—12 SONGS BY DIBDIN. 


Tom Bowling. The last shilling. 

While the lads of the village. | The Sailor's journal. 
Farewell, mytrim-built wherry! | Tom Tackle. 

Jolly young waterman. The constant Sailor. 

Ned that died at sea. Loveiy Nan. 

Poor Jack. The Greenwich pensioner. 


The meeting of the waters. 
Lesbia has a beaming eye. 
| The last rose of summer. 


14.—6 SACRED DUETS. 


Jerusalem the Golden. 
The Pilgrims of the night. 
Graceful Consort. 





No. 16.—12 SONGS BY H. RUSSELL AND 
J. P. KNIGHT. 
Poor Rosalie. 


The Emigrant’s Farewell. 
a! hi sing you a Song of the 


T’m afloat. 

She wore a Wreath of Roses. 
Life on the Ocean Wave. 
Pretty Dove. 

Woodman, spare that Tree ! 
Why chime the Bells 0 merrily? | The young Savoyard. 
The Ivy Green. 


NO. 17.—12 BALLADS BY LINLEY. 


Little Nell. | Thy mem’ry comes like some 
Estelle. sweet Dream 

Are you coming, bonnie Annie?) Why do I love thee yet? 

Come out with me. | Grace Darling. 

They have given youtoanother.| Laurette. 

Blue eyed Nell. i“ Whistle, and I’ll come to you 
I can know thee no more. y Lad. 


NO. 18.—5 SONGS BY BISHOP. 


Home, sweet Home. 
Should he upbraid. 
Tell me, my Heart. 


No. 19.15 CHRISTY MINSTRELS’ SONGS. 


Angels, my Loved One, will 
rock me to sleep 

The old Pine Woods. 

Tonisiana Bell. 

What is Home without 
Mother? 

Lucy Lee 

Gentle \ettie Moore. 

De ole Kitchen. 


No. 20.—SIXTEEN SCOTTISH SONGS. 


Ye hanks and braes o’ bonnie 
Doon. 

Duncan Gray. 

O Charlie is my darling. 

wort lad my love was 


ren bin Gray. 
Roslin Castle. 


Bid me discourse. 
The Pilgrim of Love. 


Under the Willow she’s sleep- 
ing. 

Swert Love, forget me net. 

Old Boo Ridley. 

a} The Song of the Rose. 

Kingdom coming. 

Why am [so happy. 

Ridin’ in a Railway Keer. 

Keemo Kimo. 


The Campbells are comin’ 
0 Nancy. wilt thou gang wi’ me? 
Annie laurie. 
Within a mile of Edinburgh. 
I’m o’er young to marry yet. 
Auld lang syne. 
O. my love is likea red, red rose, 
Comin’ thro’ the rye. 

ohn Anderson, my Jo. 


No. 21.—SIX SEA SONGS. 
The Deep, Deep Sea. 
| Watch. 


mn oe © the rushes, O! 


The Sea. 
The Death of Nelson. 
The Bay of Biscay. 


No. 22.—TEN ITALIAN OPERA SONGS. 


O thou fair and tender blossom. | In whispers soft and light. 

Childhood's fair Dream. To be happy and pass life with 

The Trouadour’s Song. pleasure. 

Oh Summer Night. my our green Valley. 

Calmly the oy is dying. Fair one, thy toils are ended. 
ife wander. 


| Gaily thro’ 
| No. 28.12 SONGS OF THE RHINELAND. 


Home beloved. The Locksmith’s Apprentice. 
The Mill-wheel. The Rhine Song. 

True unto Death. The re — - the Maiden. 
Forget-me-not, Iago’s T 


May Moraing. 1 ang Day. 
No. 24.15 CHRISTY MINSTRELS’ SONGS. 


Love is Life’s radiant Star. 

A little more Cider 

Willie’s on the dark blue Sea. 
—- — Neal. 


sotely ely falls the Moonlight. 
> but never tell. Where bas Lula gone ? 
illie, we have missed | Jeanie with the light-brown 


The Last 
Qutward Bound. 





ye 


Lonpon: CRAMER & CO. LIMITED, 
201, Recext Srazert, W. ; 


SIMPKIN, MARSHALL & CO. 





SONGS. 


KNIGHT, lo cael 
Angel land ...... 


A Voice from the Ucean ( B) eoida'ee 
Calm and storm (A Contrast). a 
ng ee of the Snow (‘* The Snowdrop”) . 

me .. ah cannes 
I would I were a child again at inde dbke mb eeRate 
Land of my love . : 
Little cares the Robin. Song / 8). ‘(Bang by Malle. i Gillies) 
May time (s) ... =o 
Parting, The (Her last words at) se aie ies te 
Rocked in the cradle of the deep (B) .. e 
She wore a wreath of roses .. . 
Why chime the bells so merrily (The ‘New Year's come) .. 


GABRIEL, VIRGINIA. 
Brome and the harp, ~ in C and | ApS 
Lily Graeme. Scotch So 
Little Golden Hair ak Venice) in D and E Eis). 
Regret thee! ....... 
Separation .... 


ERE OE IO 


wuwswcncn 


SMART, ea 
Bright be her dreams (c) . 
Charge. Chester, charge (a). 
Day is done, The c) eve 
Do you think of the days that are gone,  Feanie. 
Hc pes of my heart . és ne 
In the sunny hours of May .. 
I dream of thee at morn, in A flat (r 1). 
Ditto, in F (c) 
Tl tell you » & ra like to be @ rose. 
I stood beside a streamlet (c). rrereTerer eri t) 
Look from thy lattice, in F (ry 6050 beso neseesens 
Ditto,inD .. eoeee 
Minnesinger’s dream ‘e) o00en6e0beesenus sebehew bs 
Magic of a Flower, - enccncgewsns sgbn en MAG0E noth 
Ditto, in E flat (B) . ° 
O do not chide me wanes oo 
Old Love and the new, The . ap eeanee 
O tell me, shall my love hee mine snenes 
Paquita, in E flat (7),.. A ate 
Ditto, inc .... ee: 
Priez pour Elle (Young Emmeline) io: ee cece 
Pure in heart shall meet again, T The (¢ (e) ecvoeetee 
Rose of May aese sate 
Rhine Maiden, “The. 
Spinning Wheel, The (c) .. 
Sir Brian the Bold (C) ... eeecee she 
Soldier’s Wife, The . 
— night ! silver’ light beautiful night (mE E ‘hat 


sere eee eeee 


Tell me, sweet Zephyr | (ce). eee 
The Broken ny —e (ce) . oo ee 
Thinking of thee 

Through every chane® ai and change (e. 


Waiting for th 
ting for the Spring 
Young for the Spring (c) pour ’ Elle) ): 


HATTON, J. i 
A maiden stood pepe the shore (s), (sung by sane 
Parepa) .... 6545 
Messenger, ‘The, (p), isung by Pischek) . 
Caricle, The, or Christmas sleigh ride ..... 
Revenge (8), (sung by Staudigl) .. 
Come live with me, and be my love. in B flat in). 
Ditto, in G, (sung by Signor Mario) ......seeeeeeeee 
Good-bye, sweetheart, good-bye, In © rs sscecveseeeeeees 
Ditto, in E flat (7 .. 
How proudly they ll hear of this ‘at home.. 
King Christmas (B) .. 
Man of War (8), (sung by Herr Formes).. 
Under the wood tree, in F ( Robin Hood) (2): 
Ditto, in E flat, (sung by Mr Sims Reeves) . 
Who egy ed me fresh eae ( reap. 8 8 ey 
IT dreamt I was a child » conde ° 
Pauline’s Song.......... eee 
Hope, sweet hope . cece cece ccccescee 
Sing MO MOTE 2... ceeeeeee 
The Cariole ........+.5+ 
The Bridal morn. 20 s0seceeeee 


SULLIVAN, ARTHUR 8S. 
Whee te bee sucks (from Ghimgunte yee") * 
Dinesin © fai (gang by ‘Miss Banks).. 
Bride from the North 


wee eee eeeeee 


s see a he ae ee .eaetene 2 Oe eee SA ed 
BO bo GO POND Be POO EERE CL LEO T Dee Re om 


eth beee 
eee ee bb enee 


ee ee ee ee eee ee eeeee 


DO BO BO BS CO BO GO bo DD HO BO BO NO BO BD BO Co BO GO OD 


eee teens 
eee meee et eens 
seen eens 


eee eee ee eene 


GOUNOD. 
pee ths Oo “and (8). pews snce cas bocce cece 
love, in 8), eat ry @. Sherrington 
Fair the rose of love is blowing (‘ pat in B ‘ 
tsaapehivsed ag day a 
BA Sy | state (** Ire ae) ia Dand ofa) - 

yor Of gold he left me (‘ AandG........ 
Gold and gray, in F and D 
Hast thou seen the young day ‘blashing (irene) in 
flat and C (s) .... 3 
pe pte tne Dy Cis). 

r e Fe onenoas 
Le Soir. e de A. Lamartine. English — French 


words .. 
She alone charmeth my sadness, in G and E (3)... se 
_SUUMEN TEAL, J. 


A Day-dream, in 20 0000 00 00 00 0 08 
Ditto, in F (s), by Mame. Sherrington) . Soccdevsobes 
=3 iy iat ean iy ii arin oc escorcecce 


Ha a ii ooo eeeerecvcece 
Mame. Parepa 


G (8) covcceee 
The rou 


(sung by Mr. ee Brave 
cepa nae ob FEY 
mghts a ice nib aR s'il, (sung by Mdme. 
Sainton-Dolby) ..... PPPOTeTererirerirer ir 
When we are parted (T)..s...cscececeeereeesceeeeneeeee 


ee eeenee 


Tere rere eee eee) 


cc coors coqo cos co coco 
oo. Socom 6COOCOeCOO 


A eee Re HOR Ee te ween eee 


eee eee eenere 


paniment () 


oe Dt HOR PR DOD 
cc aac ocoacoaescoo 





LONDON: 


CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 


coanaccoaccocoo™ 


coooce 


AROAABRAIRD AOAPRARMAARMAIAUARAAAAASARAAGBOR 
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THE SAMPHIRE GATHERER. 
t. 
The samphire fills a rocky cleft 
That high o’erhangs the wrinkled sea, 
The sea-mall wild his nest has left 
And shrieks in anger under me. 
Far down the ocean spreads sublime, 
A crest of surges breaks and flows: 
I may not look, but climb and climb 
To where the samphire grows. 
I dare the perils of the height, 
And dangers of the sea, 
To earn a dower for my truelove bright 
The day she marries me. 


II. 
A sharp edge of the northern blast 
Has shivered down the rock beneath ; 
A single rope around me cast, 
And far below waits hungry Death. 
One thought of her still nerves my soul 
Though far may spread the ocean line ; 
Let wild winds roar and waters roll, 
The samphire yet is mine! 
Alcft I leave the dizzy height 
And stand beside the sea, 
With here a dower for my truelove bright 
The day she marries me. 
H. F. 








PROVINCIAL. 





Miss Amy Sedgwick has concluded her most 
successful engagement at Margate. The great 
night of the season was the benefit of this artist, 
when the house was crowded in every part, the 
boxes being occupied with the élite of Margate, 


Ramsgate, and the surrounding places in the Isle 
of Thanet. 





At an erhibition of native Australian sports by 
the aboriginal cricketers, at Bootle, near Liver- 
pool, on Saturday, a boomerang, thrown by 
Mullagh, was carried by the wind among the 
audience. It struck a gentleman on the head, 
the brim of the hat saving the face from severe 
laceration. As it was, the boomerang cut through 
the hat and inflicted a severe cut across the 
brow. Surgical aid was at once procured, and the 
gentleman was able to return home. 





A handsome testimonial has been presented to 
Mr. Daniel of Ulverston, a gentleman who recently 
resigned the office of organist at the parish 
church, in recognition of his services and private 
worth. The present took the form of a silver 
service, of the value of a hundred guineas. The 
plate was of the handsomest description, the 
chasing and other workmanship being of the most 
elegant finish and execution. A suitable inscrip- 
tion was neatly engraved on the principal urn, 
recording the object of the subscribers—that of 
testifying in some slight way to the long and 
valuable services of Mr. Daniel in connection 
with the Ulverston parish church. 





Last week at the Leeds Exhibition, Mr. Hallé’s 
piano performance drew an audience larger than has 
yet attended on any half-a-crown day. On the 
day of Mr. Hallé’s first performance (July 11th), 
rather over 3,000 persons passed the turnstiles. 
This time 4,000, within a few, attended. The pro- 
gram was played to the delight of the densely- 
crowded audience. Being encored for his splended 
playing of Heller’s two pieces, Mr. Hallé substitu- 
ted an air of Beethoven's, remarkable for its pathos 
and delicate treatment. We understand that Mr. 
Hallé is going to Switzerland, where he will rest 
for awhile from his fatiguing labours. Towards 
the close of the Exhibition he will again pay a 
Visit to Leeds, when some splendid performances 
will be given, The amount taken at the turn- 
stiles when Mr. Hallé has performed, has exceeded 
by more than £100, on each day, the usual receipts. 


On Monday evening next Mr. J. L. Toole, accom- 
panied by Mr. Eldred, will open a five night 
engagement. The Monday Popular Concerts 
were resumed for the season in the Ulster Hall on 
Monday evening last. The building was crowded 
in all parts, and many were unable to gain 
admittance. Mdme. Tonnelier (vocalist) and Mr. 
H. C. Cooper (violinist), who are established 
favourites here, were the soloists, and performed 
with as much success as on any previous occasion. 
Mr. Alfred Cellier, the organist of the hall, per 
formed three selections on the grand organ, which 
were well received. 








The Bradford Theatre, which is now under- 
going alterations and repairs, and is at present 
occupied by the Haymarket company, was last 
week the scene of a gas explosion, by which Mary 
Johnson, employed as a cleaner, was burnt about 
the arms and neck, though fortunately not very 
seriously. A gas burner in one of the store- 
rooms had not been turned when the gas was 
turned off at the main, and when the workmen 
commenced operations they smelt gas, but its 
whereabouts could not be discovered. Mary 
Johnson went into a store-room to obtain a mop 
and pail, when she ignited a match, and instantly 
an explosion occurred, blowing her against the 
door, which was rent from its hinges. The 
matches in the box she held in her hand were 
not ignited, and no further injury was done to the 
room. The poor woman was picked up and con- 
veyed to the infirmary. 





The annual Harvest Festival was held at the 
new Church, Chorlton-cum-Hardy, near Man- 
chester, on Saturday last, the 12th inst. The 
choirs present, numbering nearly 120 persons, (all 
surpliced) and representing the churches of Stret- 
ford, St. John’s Bowdon, Cheshire ; St. John’s the 
Divine, Brooklands; St. Mary’s Birch, Rusholme; 
S. Margaret’s, Dunham Massey, &c., &c., assembled 
in the rectory grounds and walked in procession 
to the church, singing in unison the Harvest 
Hymn, “Come ye thankful people, come,” and the 
effect was very fine. The prayers were said by the 
rector, the Canticles being sung to Dr. Wesley’s 
service in F. The anthem was Goss’s ‘Praise 
the Lord, O my soul,” and was given with good 
taste. The musical part of the service, as a whole, 
could scarcely have gone better, and great credit 
is due to Mr. Pierson, the honorary organist of the 
church, and to his brother, the honorary organist 
of St. John’s Bowdon, who acted as choirmaster. 
The accommodation provided in the church for 
the choir and clergy was by no means good, and 
we trust this shortcoming will be remedied by 
next year. After the service the choirs were 
entertained at the school. 





Mr. Russell’s Company terminated their operatic 
campaign at the Theatre Royal, Manchester, on 
Saturday, and Mr. Buckstone and the Haymarket 
Company opened on Monday. Their selections 
have included the ‘“ Rivals,” “ Serious Family,” 
“ Poor Gentleman,” and to-night they give the 
“ Contested Election,” apropos of the present 
electioneering excitement which is great here, the 
notorious Murpby having been nominated a can- 
didate—holding his meetings out of doors and 
causing no end of broken heads. Mr. Buckstone 
also announces the “ Merry Wives of Windsor”’ as 
being in preparation ; we are glad to hear it.—— 
The ‘‘ Green Bushes”’ is doing well at the Prince’s 
Theatre, Miss Julia Seaman, as Miami, being 
quite equal to the requirements of the part. Mrs. 
Calvert is excellent as Nelly O'Neill. The other 
parts are fairly acted.——Mr. R. Cooke, the late 
treasurer of the Prince’s, announces a compli- 
mentary benefit on Friday, the directors having 
given him free use of the theatre in acknow- 





ledgment of his services during his connection 


testimonials of esteem from the people of Belfast. | 


Mr. and Mrs. Herman Vezin are still at the | with it. 
Theatre Royal, Belfast (lessee Mr. J. F. Warden), | tronage o 
drawing good houses and receiving the highest | 6th Dragoons (the Inniskillings), &., &c., and 


| 





The performances are under the pa- 
f Col. Crawley and the officers of the 


comprise “Nine Points of the Law,” “ Rough 
Diamond,” some selections by the band of the 
Tnniskillings, and * Ab’ o’th’ Yates Reform 
Speech,” by Mr. Ben Brierly. ——That the season is 
beginning is very evident from the different 
musical bodies here. Mr. Hallé's concerts com- 
mence in about a month, and the choral rehearsals 
have already commenced. Costa’s “ Eli” and 
other novelties arein preparation, and Mr. Wilson's 
choir, the ‘Manchester Vocal Society,” have 
made great preparations for their Subscription 
Concerts, which, if the Society has not lost ground 
since last season, promise to be some of the most 
noticeable concerts of the year. 


Mr. Brinley Richards’s provincial tour of re: 
citals has been successfully inaugurated. At 
Clifton a numerous company assembled to greet 
him; every piece that he played last night was 
loudly applauded by the large audience, and some 
of them were very justly encored. It is unne- 
cessary to publish the program in extenso, but we 
may say that the pieces were admirably calculated 
to bring out the exceedingly clever manipulation 
of the artist. The most interesting pieces were 
probably those of “La Santa Madre,”’ by Carl 
Luini, played for the first time in England, and 
a Welsh melody, “ Y Deryn Pur” (The Dove), 
from an unpublished volume of national airs, 
collected from the peasantry in the valley of 
Wales, and edited by Miss Jane Williams, of 
Aberpergwm. At Bristol the program was so 
arranged that the audience might listen to a few 
of the beauties of pianoforte music by Beethoven, 
Mendelssohn, Heller, Chopin, Arthur Sullivan, 
and others, and afterwards hear the performer 
discourse some of his own strains. A fantasia 
which introduced the “ Bells of Aberdovey” and 
the “March of the Men of Harlech” proved 
captivating. As special features of the second 
part we may notice a romance, “ The Vision,” in 
which there were some exquisitely liquid passages; 
and a descriptive ecena, ‘‘lhe Monastery,” with 
representations of the bell, the nun’s hymn, 
vespers, a storm, and thanksgiving hymn. 





Mr. Mapleson’s company is at present in Dub- 
lin, giving three weeks of Italian Operas. The 
following artists are engaged :—Mdlle. Tietjens, 
Mdlle. Sinico, Mdlles. Scalchi, Hersee, Bau- 
meister, and Mdme. Trebelli-Bettini; Signor 
Mongini, Bettini, Bulterini, Lyall, Crosti, Foli, 
Formes, Zoboli, and Mr. Santley. On the first 
night (Monday last) the Theatre Royal was 
crowded in every part, the greatest amount of 
interest being felt to hear Signor Mongini, as 
Manrico, it being his first appearance before a 
Dublin audience. The cast was completed as 
followa :—Leonora, Malle. Tietjens ; Ferrando, Sig. 
Foli; Conte di Luna, Mr. Santley; Azucena, Mdlle. 
Scalchi, who undertook the réle at a very short 
notice, in place of Mdme. Demeric-Lablache, who 
was first announced for the part. Each old fa- 
vourite—Mdlle. Tietjens, Signor Zoboli, and 
Mr. Santley—was in turn greeted with loud 
applause; but of course the greatest amount 
of interest was centered in Signor Mongini, 
from whom great things were expected. It must 
be admitted, however, that the performance of 
the opera as a whole wos not a grand success. 
Malle. Tietjens’s voice was not as fresh as usual, 
Mr. Santley was decidedly out of voice and sang 
flat several times, notably in ‘Il Balen,” but we 
have always considered the Conte di Luna one of 
this artist’s least happy impersonations. Malle. 
Scalchi was not weil up in the part and had to be 
prompted in a disagreeably audible manner, and 
Signor Mongini, notwithstanding his wonderful 
organ, his sustained B flats and ut de poitrine in 
the “ Di quella pira,” hardly made the impression 
on the audience which was anticipated. On the 
second night the “ /reischiitz” was given with 
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‘ — — 
better effect, all the artiata heing in, hetter voice, | 
Lucia _ **Rigoletto,” and 
« Faust’ complete the week. | 


** Lucrezia_ Borgia,” 





A grand morning Concert was given at the. 
Philharmonic Hall, Liverpool, on Saturday last. | 
The program was as follows :—Sestetto, ‘*Chi mi 
frena” (‘ Lucia”), Donizetti, Mdlles. Sinico and 
Baumeister, Signors Bulterini, Ciampi, Crosti, 
and Herr Formes; aria, ‘ Pieta rizpetto amore” 
(‘‘ Macbeth”), Verdi, Mr. Santley; grand scena, 
“Softly sighs’ (‘* Freischiitz”), Weber, Mdlle. 
Tietjens; scena, “Fra poco” (‘ Lucia”), Doni- 
zetti, Signor Bulterini; duetto, “ La ci darem” 
(‘‘ Don Giovanni"’), Mozart, Mdlle. Sandrina and 
Mr Santley; aria, “Mei rampolli” (“ Ceneren- 
tola”’), Kessini, Signor Zoboli; aria, “ Ah! fors e 
lui" (“ Traviata"’), Verdi, Mdlle. Sinico ; cavatina, 
* Bella siccome” (‘* Don Pasquale”’), Donizetti, 
Signor Crosti; aria, ‘Qui sdegno” (* Flauto 
Magico”’), Mozart, Herr Formes; duetto, ‘‘ Mira 
o Normo” (‘* Norma”), Bellini, Mdlle. Tietjens 
and Mdlle. Sinico ; duetto, ‘* La figlia” (‘ Linda’), 
Donizetti, Mr. Santley and Signor Crosti; valse, 
“L'Ardita” (by desire), Arditi, Mdlle. Tietjens, 
canzone, “La donna’ Mobile” (‘ Rigoletto’’), 
Verdi, Signor Bulterini; song, ‘‘ The Vagabond,” 
James L. Molloy, Mr. Santley; canzone, “La 
Fioraja,” Bevignani, Mdlle. Sinico; Air, ‘* Les 
voitures,” Boieldien, Signor Crosti; song, ‘* When 
sparrows build,” Virginia Gibriel, Signor Ciampi ; 
aria, “Com per me” Bellini, 
Malle. “In sheltered vale,” 
Herr Carl Formes; quartetto, “ Un di se ben” 
(‘ Rigoletto"’), Verdi, Madlles. Sinico and Sandrina, 
Signors Bulterini and Crosti. The re-appearance 
of the veteran basso Herr Formes created 
no little he was enthusiastically 
received and encored in both his solos. Mdlle. 
Tietjens in her usual splendid style, 
but she wonld do well to introduce something 
fresh on her next appearance, as her Liver. 
pool adwirers are getting rather tired of “ Softly 
“L’Ardita.” Mdlle. Sinico’s solos 
provoked the greatest applause. 


(‘* Sonnambula”’), 


Baumeister, song, 


surprise ; 


sang 


” 


sighs"’ and 
She sang most 
charmingly and was twice rapturously encored. 
Mr. Santley was as successful as usual, and the 
new tenor, Bulterini, created a favourable im- 
pression. Mdlle. Baumeister warbled “Com per 
me” delightfully, but the gem of the concert was 
the Norma duet, most brilliantly sung by Tietjens 
and Sinico. Signor Bevignani was the accom- 
panist. The hall was crowded and the concert 
a great success. Miss Marriott is playing in 
* Azel” at the Amphitheatre The Prince of 
Wales Theatre re-opened on Monday last, when 
Mr. H. T. Craven, Miss Hughes, and other 
favorite artists appeared. Mr.and Mrs. Howard 
Paul are having a very successful season at the 
Queen's Hall.——Mdme. Dolby, M. Sainton, and 
Sig. Piatti will appear at St. George’s Hall on the 
30th inst. 














The coming of age of the Marquis of Bute is, 
as already stated, being made the occasion of 
great festivity and rejoicing both in Wales and 
Scotland; the proceedings in the latter, enthu- 
siastic though they are, being far eclipsed by 
those of the former. Cardiff owes much of its 
prosperity to the Bute family, and all its in- 
habitants, from high to low, are joining with 
spirit in congratulating his lordship on his reach- 
ing his 2lst birthday, which be did on Saturday 
last, and with it an income of £300,000 per annum. 
On that day two oxen were roasted whole—one in 
the old bed of the Taff, which was diverted from 
its natural course on the construction of the dock; 


the other at the head of the dock itse.f. Nearly 


2,000 poor persons shared in the distribution of | 


the meat, with the addition of bread and tea. A 
dinner was given to the Bute tenantry at the 
Angel Hotel, and another to the workmen on the 
estate, and the corporation of the town also dined 
together. There was a regatta in the harbour, 
and in the evening a grand display of illuminations 
and fireworks took place. In the forenoon of 


Saturday the tenantry proceeded to Mountstuart- 
house, where -he marquis has been residing, and 
presented him with a congratulatory address. A 
public progress, attended by volunteers, the 
magistrates and council of Rothesay, and an 
immense crowd of visitors, was afterwards made 
to the Victoria-hall, Rothesay, where a banquet, 
at which the freedom of the burgh was presented 
to the young peer, took place. In the evening 
the marquis entertained about 500 county gentle- 
men and tenantry in a large pavilion at 
Mountstuart, and the day’s festivities were 
brought to a close by a grand display of 
fireworks on a lawn at Mountstuart. The 
sounds of revelry and enjoyment were again 
to be heard at Cardiff on Monday, when the school 
children of all denominations, to the number of 
fifteen thousand, were treated to a dinner at the 
expense of the marquis. They afterwards walked 
in procession, and having been entertained with a 
variety of amusements, sang ‘‘God bless Lord 
Bute,” and subsequently the National Anthem. 
The effect of such a multitude of simple voices is 
said to have been pleasing and effective. The 
little ones were delighted with their treat. A 
concert was given in the afternoon, in the Sophia 
Gardens, and was attended by a large number 
of people. The vocalists were Miss Edmonds, 
Madame Patey, Mr. George Perren, and Mr. Patey. 
The band of the Grenadier Guards was present, 
and played a choice selection of music. Another 
grand display of fireworks took place in the even- 
ing in the Little Park, and the streets were illu- 
minated as on Saturday. 








CONCERTS. 





The series of concerts at the Agricultural Hall, 
under the management of Mr. Charles Goffrie, 
opened on Wednesday. The lessee, who, as is well 
known, is a member of the Royal Italian Opera 
orchestra and plays the violin and viola, has been 
induced to undertake the present enterprise from a 
conviction that a system of autumn popular concerts 
in so large and populous a district as Islington can- 
not fail to command patronage—as witness similar 
entertainments at the Agricultural Hall last year. 
He has accordingly gone to work in approved 
fashion : the hall has been tastefully fitted up with 
banks and groups of flowers, fountains, brilliant gas 
illuminations, and all that decorative art could 
effect ; the orchestra numbers more than a hundred 
performers, with twenty violins commanded by Mr. 
Carrodus ; there are two military bands, one under 
the direction of Mr. F, Godfrey ; and the prospectus 
is rich in promises, for eight oratorios are pledged, 
and some of the masterpieces of Handel, Haydn, 
Mendelssohn, Mozart, and other great masters. 
The performance on the opening night was well 
diversified and appealed to the popular sympathies. 
The instrumental proceedings included the last 
movement of Beethoven’s symphony in C minor, 
Gounod’s intermezzo “ La Colombe,” the overture 
to ** Masaniello,” a selection from the “ Grand 
Duchess,” and a new waltz, Among the solo 
achievements were a cornet solo, encored, by Levy, 
Mr. T. Harper's well-known performance on the 
trumpet of “The Soldier Tired,” and a vigorous 
execution of a fantasia on ‘‘ Faust,” by Mr. J. M. 
Wehli. The vocal department was fairly attractive : 
Mdme. Liebhart sang catchy songs, anent “ Little 
Birds,” and the like; Mr. George Perren gave 
with great success Handel's ‘‘Sound an alarm,” 
“The Bay of Biscay,” which was encored, and 
** Goodbye, sweetheart ;” and a new comer, Signora 
Sofia Scalchi, from Bologna, earned a recall for her 
execution of ‘Non pit mesta,”’ which she sang with 
some vigour. Her voice is a mezzo-soprano, which 
she uses pleasantly and phrases well. The attend- 
ance was gratifying in point of numbers, and hope- 
fully inaugurated Mr. Goffrie’s new enterprise. 





THE THEATRES. 





Mr. Fairclough, the American tragedian at the 
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judges of Shakespeare. His Othello was an im- 
provement on his Hamlet—more subtly conceived, 
though destitute of the force and whirlwind of 
passion, without which no impersonation of the 
Moor can be held perfect. Nevertheless it was 
marked by careful study and correct appreciation of 
character; and the critics approved of Mr. Fair- 
clough, and said he would do yet. In Richard IIL, 
however, he has fallen a pace behind—undone the 
good work he had begun. The delineation of the 
tyrant is indeed no small achievement: it involves 
a labour which is frequently out of the reach of our 
best tragedians. Mr. Fairclough need not be dis- 
couraged if he be found unsuitable where the best 
have failed: let him try something else. Hig 
modesty and his manager’s has hitherto gained 
everybody’s favour, and everybody is most anxious 
that he should succeed. Let him then abandon 
Richard and try some other Shakesperean character 
less exacting of great physical and mental energies. 
Miss Celia Logan, a débutante, who had an un- 
grateful part in Lady Anne, acquitted herself fairly. 
Mr. Marston, Miss Fanny Addison, Mr. Alfred 
Nelson, and Mr. G. F. Neville supported the per- 
formance. 

A lively, uproarious improbable farce is running 
at the Queen’s, entitled “‘ Tomkins the Troubadour.” 
The action is uncriticisable, butit affords abundant 
scope for Mr. Lionel Brough as an amateur mu- 
sician, otherwise an ironmonger’s apprentice, who 
by dint of an awful voice and lugubrious ditty 
obtains the hand of a young lady and three thousand 
pounds. This absurdity provokes roars of laughter 
nightly. 

At Astley’s Theatre spectacular drama of the 
wildest kind displaced on Saturday the stilted 
tragedy of Mr. Disraeli’s younger years. Anything 
more fanciful than the incidents of ‘* The Conquest 
of Magdala” could not well be imagined. It opens 
with a prologue in Abyssinia, dating two hundred 
years back, and purporting to supply some reason- 
able historical grounds for the cruelties practised 
by the late Theodore. Our recent enemy, it seems, 
practised his little acts on the captives ‘* by pre- 
scription ;” that is to say, a legacy of hatred to all 
Europeans was bequeathed to him by his ancestors. 
This is the ‘intelligible motive” evolved in the 
Astleyan drama: so we are taken to Abyssinia a 
couple of centuries back, and find ourselves un- 
accountably mixed up with Lord Peterborough, and 
Rasselas, prince of Abyssinia, and a Puritan, 
Jedediah Snuffleton, his wife and family, and a 
number of other interesting characters, Rasselas 
gets killed, and Abdul, his father, swears that oath 
which is supposed to supply the “ intelligible 
motive to Theodore ’—namely, hatred to Europeans 
through all time. The subsequent acts involve a 
tremendous business. There is the preternaturally 
wicked Negus ; and his Queen Theodora, who is soft- 
hearted and intercedes for ‘all prisoners and 
captives; and Manelek, a French cook and barber 
(comic of course); and a sweet little English maid 
of honour to the queen, loved by this Frenchman ; 
and Lieutenant: General Sir Robert Napier, K.C.B.; 
and the British army; and the Naval Brigade with 
various comic and heroic characters; and a corps de 
ballet Européen, which Theodore is supposed to have 
captured en passant, and whose evolutions are 
meant to beguile him; and no end of horses, 
donkeys, and supernumeraries, and a conple of 
hundred real Grenadiers. The plot is of course 
indescribable, but it lets in curious light upon the 
domestic relations of Theodore with his wife, and 
the carryings on of this lady with Manelek, How- 
ever, it all comes right in the end, and the Negus is 
killed by an English officer amid terrific explosions 
of red fire. The dresses are good, and the whole 
proceedings appeared to delight the enthusiastic 
audience. 


ENTERTAINMENTS. 








What becomes of the old waxwork figures at 
Mdme. Tussaud’s? Nursery lore once informed us 
that the old moons were cut up to make stars of: 
are the old waxworks in like manner boiled down to 











Tyceum, bade fair to rise in the estimation of allg 





make the modern effigies? Does Louis Philippe 
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thus reappear as Napoleon III., and Rush as the | of the Association’s proficiency. The copies had 


Bishop of Oxford, and Wilberforce as the latest 
sensation in the Newgate Calendar? The collection 
of models some time since appeared to occupy every 
available space in the rooms of the Buker-street 
Bazaar, but additions, nevertheless, have been, and 
are constantly being, made to what may be termed 
one of the most interesting exhibitions of the metro- 
polis. By re-arrangement of the figures, or closer 
packing, or boiling down, or some other process, 
room is made for the effigy of any person whose 
deeds have earned for him public notoriety. Another 
addition has just been made to the ‘* Chamber of 
Horrors,” where are to be found the great criminals 
of the age, by the introduction of a life-size portrait- 
model of the Norton Folgate murderer, Alexander 
Mackay, who was executed at the Old Bailey on 
Tuesday last. The effigy is said to be an excellent 
likeness, and from the fact of his having been the 
first person executed privately in London, it will 
doubtless prove an object of interest to the many 
persons who love to revivify painful and morbid 
incidents. 

The same kind of entertainment which proved go 
successful at Islington last year, opened for the 
season on Saturday night in the newly-built concert- 
room adjoining the Agricultural Hall. A program 
of varied attractions was presented to the large 
audience, which filled the place to excess. The 
principal feature of the entertainment was the 
‘Sabre Song,” from the ‘‘ Grand Duchess,” sung with 
great spirit and vigour by Miss Isabel Butterfield. 
Mrs. G. Graham was also encored in ‘* Robin Adair.” 
Several others lent their aid to the evening's enter- 
tainment, which passed off in a very satisfactory 
manner. 








CRYSTAL PALACE. 





A performance of sacred and secular music was 
given in the great Handel orchestra on Saturday 
afternoon, by the Metropolitan Schools Choral So- 
ciety, under the direction of Mr. John Hullah, the 
singers numbering about five thousand voices. The 
program comprised eight sacred pieces taken from 
the works of Bach, Handel, Dr. Steggall, Richardson, 
and J, Hullah; and nine secular pieces, including 
compositions by Mendelssohn, Purcell, Davy, Hors- 
ley, Pearsall, and J. Hullah. In the sacred part a 
fine effect was produced in Handel’s ‘‘ Come, ever- 
smiling Liberty’’"—the duet from ‘ Judas Macca- 
beus”—arranged for the choir, which was ho- 
noured with an unanimous encore; and also 
in the chorus from “Israel in Egypt,” ‘ But as 
for his people, he led them forth like sheep.” 
The secular part opened with Horsley’s ‘“ Hay- 
makers’ glee,” the piece which was succeeded by 
the ‘‘ War-song of the Norman Baron Taillefer at 
the Battle of Hastings.” Purcell’s air and chorus, 
‘¢ Full fathom five thy father lies,” was hailed with 
an uproar of applause, which continued until the 
choristers rose from their benches to commence 
anew. Mendelssohn's charming piece, ‘‘ The Lark,” 
was executed with neatness and precision. ‘ The 
Lark” was followed by ‘‘ The Bay of Biscay,” har- 
monised after Mr. Hullah’s peculiar idiosyncracy ; 
it was a sad failure in every respect. Purcell’s 
**Come if you dare” went well, and was followed 
by ‘* The National Anthem,” the last piece, as usual. 
Previous to this concert, the band of the company 
performed Schubert’s ‘‘ Tragic Symphony ” (No. 4), 
the overture to ‘‘ Il Flauto Magico,” the Wedding 
March from ‘‘ A Midsummer Night’s Dream,” &c. 
A display of the terrace fountains, and a performance 
on the Handel organ, by Mr. James Coward, brought 
the day’s entertainments to a termination. 

On Wednesday a second demonstration of choral 
singing was made at the Palace—this time by the 
Tonic Sol-Fa-ists, who numbered 4,500 singers at 
this annual gathering. The assemblage included 
classes from Canterbury, Dover, Brighton, Rochester, 
Maidstone, &c., under the careful superintendence 
of Mr. Curwen, whose diligence for many years past 
has not been unattended with gratifying results. The 
present occasion was rendered interesting from the 
Singing at first sight of a new composition by Mr. 
Henry Smart, prepared for the purpose as a test 


been conveyed to the Crystal Palace in a sealed 
package, and were opened in presence of the 
audience, and distributed to the choristers, who first 
sang the composition in Sol-fa fashion, and then to 
the words appropriate to the music. Mr. Smart's 
composition is an Evening Hymn, written in the 
composer's usual facile and graceful style, full of 
effective harmonies and good effects, which were 
rendered very happily by the singers. The result 
was a call for the composer. Other points in a 
program executed with fluency and precision 
throughout were the chorus from Spohr's “ Letzte 
Dinge,”’ Webbe’s glee, ‘‘ When winds blow soft,” &c. 
Mr. J. Sarl and Mr. J. Proudman conducted alter- 
nately ; Mr. Coward officiated at the organ. 








THE GLOUCESTER MUSICAL FESTIVAL. 





On the Thursday evening there was a very good 
attendance at the Shire Hall. The program was as 
follows :— 


Part 1.—* Reformation Symphony,” Mendelssohn. Selec- 
tion from the opera “Don Giovanni,” Moz»rt. Recitative 
and Duo “ Ma qual s’offre,” Mdlle. Tietjens and Mr. V. Rigby. 
Aria, “ Dalla sua pace,” Mr. Sims Reeves. Recitative and 
Aria, “In quali eccessi, o numi!” Malle. Tietjens. Aria, 
“*Madamina,” Mr. Santley. Aria, “Vedrai carino,” Mdlle. 
Liebhart. Duetto, “La ci darem,” Mdlle Sandrina and Mr. 
Santley. Aria, “Il mio tesoro,” Mr. Vernon Rigby Song 
* Batti, batti,” Miss Edith Wynne ; violoncello obbligato, Mr. 
Collins. Recit. and Aria, “ Crudele.” “Non mi dir,” Mdlle 
Tietjens. Sestetto, “Sola, Sola,” Mdlle. Tietjens, Mdlle. 
Liebhart, Miss Edith Wynne, Mr. Santley, Mr. Lewis 
Thomas, and Mr. Vernon Rigby. 

Part II1.—Quartetto, Maurer: Messrs. Sainton, Blagrove, 
Carrodus, and Hill. Songs, “To the absent one,” “Th: 
Hunter’s Song,” Mendelssohn; Mr. Sims Reeves. Songs, 
“ Strangers yet,” “ The love test,” Claribel; Mdme. Sainton- 
Dolby. Song, “I wish to tune my quivering lyre,” Sullivan ; 
Mr. Santley. English ballad, ‘Why are you wandering here, 
I pray,” Nathan; Mdlle. Liebhart, Quartetto, “Un di,” 
Verdi; Mdlle. Liebhart, Mdme. Sainton-Dolby, Mr. Vernon 
Rigby, and Mr. Santley. Song, “I murmur not,” Benedict; 
Madlle. Drasdil. Song and chorus, “ Haste thee, Nymph,” 
Handel; Mr. Lewis Thomas. National Anthem. 


The ‘Reformation Symphony” was performed 
for the first time at a provincial festival. We have 
nothing to add to our remarks on this Sympheny on 
previous occasions of its performance. Whatever 
its merits per se it is by far the weakest of Mendels- 
sohn’s symphonies. It was generally well played, 
and the audience were appreciative—occasionally 
enthusiastic. Mdlle. Tietjens as a matter of course 
was all that could be desired, being quite at home 
in the music; and Miss Edith Wynne, who replaced 
Malle. Sandrina, distinguished herself particularly 
in the ‘Batti, batti ;”» Mdlle. Liebhart obtained 
considerable applause in ‘ Vedrai carino,” though 
this lady's style does not show to the greatest ad- 
vantage in such a song. Mr. Sims Reeves was quite 
himself in the ‘“ Dalla sua pace,” and the ‘Ilmio 
tesoro,”’ was very well given by Vernon Rigby. Every 
one knows Santley’s ‘‘ Madamina:”’ his singing and 
humour could hardly be surpassed ; the duet “ La ci 
darem,” which he sang with Miss Wynne, also de- 
serves a word of commendation for both artists. 
The names of the players give sufficient warrant for 
the excellence of the performance of Maurer’s qnar- 
tet; neither the composition nor the excellent 
playing seemed to produce any effect on the hearers. 
Mr. Sims Reeves made the most possible of Mendels 
sohn’s charming songs, as did Mdme. Sainton of the 
two specimens of Claribel’s trash. Were those works 
placed in immediate juxtaposition as a joke by the 
arrangers of the program? Mr. Sullivan’s song, or 
scena, has considerable merit, and displays great 
attention and effect in the orchestral accompani- 
ments, but it is too much broken up, and we cannot 
think it will become popular. Mr. Santley gave it 
with all his powers, and with the composer was 
vociferously recalled. Mdlle. Liebhart obtained an 
encore for her ballad,—at one time the popular bal- 
lad of the day,—and again excited the audience 
to the highest pitch by her outré rendering of ‘* Oh 
dear what can the matter be?’’ Verdi’s hackneyed 
quartet obtained its usual reception, and Mr. 
Thomas contrived to make the departing andienc« 
laugh either with or at him in ‘Haste thee, 
Nymph.” ‘God save the; Queen” concluded the 
concert. 





As usual the “‘ Messiah” was the great attraction, 
and on the last day—Friday, the Cathedral was 





literally crammed. On the whole the manner in 


which Handel's finest effort was executed was highly 
satisfactory. Our readers will neither expect nor 
thank us for any remarks on the work itself: all 
the principal singers were engaged in it, as will 
appear by the following program : 


Part I—Overture. Recit. and Air, ‘Comfort ye,” Mr. Sims 
Reeves. Chorus,“ And the glory.” Recit, end Air, “Thus 
saith the Lord,” “But who may abide,” Mr. L. Thomas, 
Chorus, “ And he shall purify.” Recit. and Air, “ Behold a 
Virgin,” Mdlle. Drasdil. Air and Chorus, “O thou that 
tellest.” Recit. and Air, “For behold, darkness,” Mr. L. 
Thomas. Chorus, “ For unto us a child is born.” Pastoral 
Symphony. Recit.,‘* There were shepherds,” Malle. Tietjens. 
Chorus, “Glory to God.” Air, “Rejoice grestly,” Malle. 
Tietjens. Recit. and Air, “He shall feed his flock,” Mame, 
Sainton-Dolby. Air, “ Come unto him,” Mdile. Liebhart. 
Chorus, “ His yoke is easy.” Chorus, * Behold the Lamb of 
God.” Air, “He was despised,” Mdme. Sainton-Dolby. 
Chorus, “ Surely he hath borne our griefs.” Chorus, “ And 
with his stripes.” Chorus, * All we like sheep.” Revit.,“* All 
they that see Him,” Mr. Sims Reeves. Chorus, “He trusted 
in God.” Recit. and Air, “ Thy rebuke,” “ Behold, and see,” 
Mr. Sims Reeves. Recit. and Air, “Ho was cut off,” * But 
thou didst not leave,” Mr. Sims Reeves. Chorus, “ Lift up 
your heads.” Recit., “‘ Unto which of the angels,” Mr. Sims 
Reeves. Chorus, “ Let all the »ngels.” 

Part II.—Chorus.—* The Lord gave the word.” Air, “ How 
beautiful are the feet,” Miss E. Wynne. Chorus, * Their 
sound is gone out.” Air, “ Why do the nations,” Mr. Santley. 
Chorus let us break their bonds.” Recit. and Air, * Thou 
shalt dash them,” Mr. Sims Reeves. Chorus, “ Hallelujah.” 
Air, “ I know that my Reedeemer,” Malle. Tietjens. Quurtet. 
‘ Since by man,” Miss E. Wynne, Mdlle. D asdil Mr V. 
Rigby, and Mr, Santley. Chorus, “By man came also.” 
Quartet, “ For asin Adam.” Chorus, “Even so in Christ.” 
Recit. and Air, “The trumpet shall sound,” Mr. Santle 
(Trumpet Obbligato, Mr, T. Harper). Recit. and Duet, “¢ 
Death,” Mdme. Drasdil and Mr. V. Rigby. Chorus, “ But 
thanks be to God.” Air, “ If God be for us,” Malle. Liebhart. 
Chorus, * Worthy isthe Lamb.” Amen. 


Ihe place chosen to conclude the first part was 
hardly the best possible. If it was not advisable to 
zo on to the “ Hallelujah,” the “© Lift up your 
heads” would have been a more suitable ending. 
[t will be seen that Mr. Sims Reeves sang the whole 
of the tenor solos, and with one noticeable exception 
Mr. Lewis Thomas had the whole of the bass, the 
me exception being “The trumpet shall sound,” 
which was allotted to Mr. Santley, who sang it mag- 
nificently, and was well accompanied by Mr. Harper. 
Malle. Tietjens sang the solos allotted to her with 
great ability, though her rendering is hardly that 
which old Handelians would in every case endorse, 
Madame Sainton’s part was perfect, and Malle, 
Drasdil gave her air satisfactorily. We were glad 
that ‘* But who may abide ”’ was relegated to the bass, 
und Mr. Thomas did it full justice. We were glad 
also that “If God be for us” was retained, but 
should have preferred some other interpreter to 
Mdlle. Liebhart, who could not be expected to do it 
justice, and showed little feeling either for the 
music or the words. The choruses almost as a 
matter of course went well, and the Overture and 
Pastoral Symphony were unexceptionably played. 
Occasionally Dr. Wesley's time seemed unusual, 
but there was not much room for finding fault. Tho 
audience were evidently highly delighted with the 
performance: a result in no small degree owing mi) 
their familiarity with the music. It is little wonder, 
considering the few novelties provided on the other 
days, and the character both of the new and old 
music then performed, that the ‘* Mesiah" day 
should have proved the most successful almost be- 
yond precedent. 

Of the Ball in the evening at the Shire Hall we 
may be excused for saying more than that we are 
informed the arrangements were in every respect 
satisfactory to all concerned. 

It will be some time before the balance-sheet of 
this meeting can be drawn up. We have been fa- 
youred with the following returns :— 

ATTENDANCE AT THE ORATORIOS. 


1862. 1865. 1868. 

Tuesday........+. 893 1000 800 

Wednesday ...... 1826 1700 =. 2000 

Thursday ........ 1071 2060 1900 

Friday .......... 2617 2960 8000 
ATTENDANCE AT THE CONCERTS. 

1862. 1865. 1868. 


Tuesday.....+...+ 831 480 500 
Wednesday ...... 810 680 400 
Thursday ........ 569 600 600 


COLLECTIONS. 
1862. 18665. 1868. 
nesday....£167 1 4 £198 19 6) £167 10 0 


Wednesday 17712 9 12816 9 16616 6& 
Thursday .. 157 8 2 14718 O 88 5 6 
Friday .... 344 0 0 84011 4 835 0 0 


Other returns made the amount of Friday's collection 





after the “Messiah” £615, the amount being 
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swelled above the £335, quoted above by the 
donations of the stewards, who contribute from £5 
up to £50 each. It is anticipated that the Clergy 
Charity Fund will benefit to the extent of £1400, 
which, if attained, will be the largest sum ever 
received here. In 1865 the amount turned over was 
£1285. 








FRANCE. 





Paris, Sept. 15th. 

Theatrical matters show signs of coming 
activity. The Fantaisies Parisiennes is the next 
theatre on the list to open for the winter cam- 
pagne. On the 26th inst. they commence with 
Paésiello’s “‘ Barbier,” the principal characters of 
which will be supported by MM. Soto, Brissot, 
and Guyot and Mdlle. Gabrielle Cazat. 

The difficulties in Monsieur Pasdeloup’s way in 
the affairs of the Lyrique are smoothed away. 
The new director entered into possession more 
than a week ago, and by his free advances 
of capital shows signs of solidity that give one 
greater hopes for the Lyrique in ite future than 
in its past management. ‘The first fortnight was 
paid in advance, and not less than sixty thousand 
francs have been deposited by M. Pasdeloup in a 
eaisse particuliére, towards paying up the arrears 
of salaries due by the former director to the 
artists. 

Our new diva, la Nilsson, has just purchased a 
piece of ground in the Avenue de |’Empereur, 
upon which she intends building herself a new 
hotel. 

The opera singers are in luck. I hear that 
Capoul, the tenor of the Opéra Comique, has been 
decorated with the order of Nicham of Tunis 
—much good may it do him. 

A civil action interesting to dramatic authors 
has just been terminated here. A Monsieur de 
Sieurac has sued MM. Hostein and Couturier for 
60 000 francs damages for having played a drama 
called ‘‘ Le Comte d’Essex”’ under the same title 
as a drama written and presented by him to MM. 
H and C in 1864. M. de Sieurac has lost the day 
and been condemned in costs. 

Monsieur Fischer has bought the Chatelet 
for the formidable sum of 550,000 francs. 

Any one of your readers who has ever been to 
the Palais Royal Theatre must have heard Gil- 
Peres chaff his friend Hyacinthe about his nose. 
That feature is a trifle prononcé in the latter's 
countenance, and the audience of the Palais 
Royal never tire of little Gil-Perez’s jocularities 
on the subject. Indeed, they are looked forward 

as is, or rather was, Toole’s waggish gag about 
the veteran Paul's colossal proportions. A very 
droll story is now related on this head. 

“You seem to want to take off my nose,” said 
Hyacinthe, ‘you're always after it so; take it 
off if you wish.” 

“Done!” cried Gil-Perez, and upon the spot 
an agreement was drawn up from which I 
extract the following:—‘‘It is agreed between 
the undersigned Hyacinthe, dramatic artist, 
and proprietor at Montmartre, of the one part, 
and Gil-Perez, also an artist, and proprietor 
of a small part of the Isle of Beauty at Nogent, 
on the other part: 1. M. Hyacinthe lets out and 
cedes his nose to M. Gil-Perez for the whole term 
of his engagement, to be employed as emblem, 
talisman, &c., and for all the requirements of the 
repertoire. 2. The aforesaid nose is to be placed 
unreservedly at the disposition of M. Gil-Perez, 
beginning with the general rehearsals, in order 

that he may become quite au fait in the handling 
of the cartilage. 3. At the close of each evening 
the nose in question is to be carefully placed in a 
violin case. 4. Gil-Perez is expressly prohibited 
from making use of the nose at bals masqués, or as 

an extinguisher. 7. In case the company should 

proceed to Baden, or elsewhere, M. Perez is to 
convey the nose at his own expense. It will be 
competent to him to make use of it as a foot- 
warmer during the journey. 10. In the case of an 


be used as a barricade. With these reservations 
M. Gil-Perez may employ the nose for all the 
requirements of his art. He may flatten it, cock 
it, lengthen it, fix rings in it, give it snuff, and, 
if necessary, sit upon it, without giving M. 
Hyacinthe a right to complain of these charming 
frolics.” 

The ThéAtre des ‘Nouveautés opens in October 
with a new work by Heroé, the composer of the 
lively “‘ Gil Crevé.”’ 

Virginie Dejazet is at length to retire from 
public life; first, however, she is to create a new 
character written for her by the author of the 
“ Pattes de Mouches,” Victorien Sardou. Most 
London playgoers will remember this clever piece 
so neatly adapted by Palgrave Simpson for the 
St. James’s. 

Mdlle. Jane Essler makes her début at the 
Gaité in November next in the “*‘ Madone des Roses,” 
the principal character of which is to be played 
by Malle. Page. 

Auber’s “‘ Premier Jour de Bonheur” is to be re- 
produced on Saturday at the Opéra Comique, the 
chief feature of interest in the event being the 
first appearance of a new Djelma in the person of 
Mdlle. Moissett, who, as you may remember, 
attained the first prize of the Conservatoire. 

The following fact will prove of great interest 
to many. The Dramatic Authors Society have 
just paid to Weber's heirs the sum of four thou- 
sand francs. This is the result of literary 
proprietorship having been prolonged twenty 
years, otherwise the heirs of the great composer 
would not have touched a sou for the performance 
of his works. At the Lyrique the same law 
enables Herold’s son, who is a barrister at the 
Cour de Cassation, to receive the dues on his 
father’s works for twenty years to come. 

Sardou was to have given a new piece to the 
Vaudeville this winter, but it has fallen through. 
The title of this piece is “Les Devotes.” ‘The 
Gymnase is too moral a house for the piece whose 
title indicates something severely sarcastic, and 
so the Odéon is to bring it before the public. 

At the Frangais we are shortly to have two new 


the late Léon Gozlan. 


diva, Mdlle. Hauck. 
More theatrical swindling has to be recorded 


distance farther off than the notorious affairs 
which have of late occupied the theatrical world. 
The Italian Consul at Odessa has been over- 
whelmed with applications from poor compatriots, 
who have been lured from Milan and other towns 
of Italy by insolvent impresarii, to starve in 
Russia, unable to reach their more genial climate 
at home. The consul’s efforts, however, have 
enabled them to get back armed with dearly 
bought experience. 

To the list of dramas in which the so-called 
“ Lorette”’ appears as the central figure, MM. 
Meilhac and L. Halévy have recently added 
another, which so far differs from its predecessors 
that it represents a designing Englishwoman 
preying upon the poor innocent French. Fanny 
Lear probably derives her name, which is also 
that of the play, from the mythical King of 
of Britain, and Goneril or Regan was possibly her 
ancestress. At all events she is an indubitable 
native of Albion, and that there may be no 
mistake as to the fact, Mdme. Pasca, who plays 
the part, speaks with a slightly English accent. 





fmeute the said nose must not, under any pretext, 


pieces which have been long lying on the 
managerial shelf, and whose well-known signatures 
alone have probably saved them from the limbo of 
oblivion. One of these, by M. About, has already 
been played in private by Coquelin and Madeline 
Brohan, and is reputed smart. The other is by 


The Italiens inaugurate their winter season on 
the 1st proximo, and are to have a more brilliant 
company than the Salle Ventadour has seen for 
years. There is no official announcement at the 
present moment of writing of the opening night, 
and so I am unable to say positively if Patti is 
to start the season, or if it will be the new star 


and this time the scene of operations is some 


| tascinations of Gallic sirens that it is only fair 
| the question of liaisons dangereuses should be re- 
garded from the French side. But the work ig 
not first-rate, nor has its production at the 
Gymnase been attended with remarkable success, 
M. de Frondeville, in an access of rage, forgetting 
the social law familiarised to English playgoers 
by a well-known speech in the “ Honeymoon,” hag 
inflicted a blow upon his wife, and a separation 
on the most friendly terms is the consequence. 
The bereaved husband, resigned to an otiwm sine 
dignitate in the country, consoles himself by 
making love to Mdme. Bredif, the wife of one of 
his friends, and flirting with his servant, Niquette, 
who, pleased to have two strings to her bow, also 
casts a friendly eye on an old blockhead named 
Bernheim, in the hope that he will take her to 
Paris. While things are in this pleasant state, 
Mdme. de Frondeville suddenly arrives at the 
chateau to make the candid avowal that a gentle- 
man has breathed the language of adoration into 
her ear, and that her own heart being disposed to 
favour the seducer, she seeks the protection of 
her husband. Nor is the lady’s moral weakness 
the only cause of her reappearance. Geneviéve 
de Noriolis, a young damsel whom they have both 
brought up almost as their own daughter, like- 
wise desires a place of refuge. Her father, the 
Marquis de Noriolis, has married the terrible 
Englishwoman, Fanny Lear, who has recalled her 
to the paternal roof, and, at the instance of his 
wife, would force upon her a husband whom she 
cannot endure. Thus persecuted, Genevieve has 
sought an asylum with her former protectors. 
M. de Frondeville does not greatly relish the 
position of affairs, but he resolves to be magna- 
nimous, and is reconciled with his wife accord- 
ingly. This reconciliation does not bring the 
story toa close. M. Calliéres, the ardent gentle- 
man from whom Mdme. de Frondeville has fled, 
and who, moreover, is beloved by Genevieve, 
arrives in his turn at the chateau, and being 
hospitably received by the husband, renews his 
solicitations to the wife. The next visitor is the 
tremendous Fanny herself, whose noble, decrepid, 
and miserable husband has lost his wits, and who 
imperiously claims Geneviéve in the name of her 
father. She has her way; but Bernheim, who 
has been ruined by her in early days, enters into 
an alliance with M. de Frondeville, and they hasten 
together to the Chateau de Noriolis to liberate 
the noble maiden from the clutches of her 
abominable stepmother. But Fanny is not s0 
easily defeated. The weak condition of her 
husband has enabled her to become the legal 
guardian of Geneviéve, and though the mad old 
Marquis, in his lucid intervals, tries to resume the 
reins of government, he fails in the attempt. 
Luckily, however, the physician from whom Fanny 
derives her power is open to a pecuniary offer, 
and for the round sum of 200,000 francs liberates 
the Marquis. Calligres becomes the husband of 


the United Provinces. 


a sedulous reserve. 





Britons haye been go often warned against the 





the persecuted Genevitve. 





NOTES BY THE WAY. 





Tue Hacvut. 


The most characteristic ornaments of the Dutch 
palaces are the silk hangings and vases from 
Japan, which recall the commercial enterprise of 
“T’Huis in t’Bosch,” or 
the house in the wood, which is the private 
residence of the royal family—the Dutch Balmoral 
or Osborne—has this advantage over its British 
counterparts, that it is only half a mile distant 
from the seat of government; and that the 
sovereign in retreat is within easy reach of his 
subjects in case of a ministeral crisis or other 
necessity. The approach of the royal carriage in 
the Hague or its suburbs is not advertised, as in 
England, by outriders. The absence of ostenta- 
tion appears in Holland to secure privacy ; and 
the royal family avoids intrusion by not affecting 
There is something of a 
republican simplicity even in the royal arrange- 
ments, The Hague is » very becoming bome {oy 
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such a monarchy. Named from the hedge which 
surrounded the hunting-park of the Counts of 


Holland, it was at first a mere village. Even now 
it pleasantly unites the simplicity of the country 
town with the elegance and refinement of a court 
and political capital; and any one who could find 
a good pretext for residing there might easily 
make a worse selection, and would have some 
difficulty in making a better. Scenery, as we 
understand the phrase in England, there is none; 
but the wood—the definite article is very emphatic 
in Holland—is no mean substitute for it. The 
sea is close at hand; and though I cannot share 
the Dutch admiration of Scheveningen, still, after 
all deductions, the sea, at its worst, is still the 
sea. The Hague boasts an elegant little theatre, 
in which native plays and foreign operas are 
alternately performed ; and it was my fortune to 
see there our minister, Admiral Harris, discharging 
his duty to society with true British fidelity, by 
sitting out a performance of the “Barber of 
Seville” with imperfect music, and weighted by 
the heaviest of heavy fathers, and most solemn 
of Roman senators, in the part of Figaro. I men- 
tion this circumstance as the evidence of a casual 
and disinterested witness to the zeal with which 
the Admiral discharges probably the most serious 
of his diplomatic fuuctions at the Hague. 





THE BELGIAN FETES. 





English volunteers and their friends who intend 
to visit Brussels during the present month will be 
pleased to learn that the authorities have published 
a very varied program for the celebration of the 
fétes commemorative of the National Independence. 
They will find ample means for the gratification of 
all tastes, and that almost entirely free of cost. 
The various royal and municipal museums and exhi- 
bitions will be opened free of charge; there will be 
several gratuitous représentations dramatiques, and 
special jeux populaires. On the opening day, which 
is the 28rd inst., there will be a grand funeral service, 
at which the chief civil and military authorities will 
attend, in the church of 8S. Michel et Gudule, in 
memory of the citizens ‘ morts pour la patrie.”” On 
the following day the principal event will be the recep- 
tion “des sociétés de tir et de jeux populaires.”” The 
various societies, with their richly ornamented 
banners, accompanied by bands of music and escorted 
by a military guard, will walk in procession to the 
Hotel de Ville, at which the rewards will be distri- 
buted. In the afternoon there is to be a grand 
international regatta on the Canal de Willebroeck, 
and in the evening a féte in the Zoological and 
‘Horticultural Gardens. The 25th will be principally 
occupied with theatrical representations, concerts, 
and races, the latter on the Plaine des Manceuvres. 
These will be diversified on the next day with 
gymnastics, and in the evening by a display of 
fireworks. A very interesting meeting will be 
that which is held at the Place des Martyrs, 
in honour of the citizens who fell at the 
Revolution. Should the weather prove fine, the 
out-door amusements and displays will prove 
exceedingly interesting to English visitors. The 
serious illness of the Due de Brabant, however, 
considerably lessens the joyousness of the occasion. 
At the Tir National there are a number of valuable 
prizes offered for competition for their friends who 
may come from across the Channel or the frontier. 
A prix @honneur, of the value of 5,000f, is offered 
by the English Association. It is to be shot for 
annually. Three of the best shots of each of the 
arms of the Garde Civique are to contest. 








LOPE DE VEGA. 





From a recent article in the London on the early 
Spanish playwrights we extract a short account of 
Lope de Vega Carpio, the prince of the dramatists of 
Spain. Born in 1562, he seems to have inherited 
the poetic faculty from earliest youth. 


could write them. While still very young he wrote 
a dramatic romance called “Dorothea,” and soon 
afterwards another, which he entitled “ Arcadia.” 
He married, was imprisoned for some supposed 
political offence, and afterwards exiled to Valencia, 
where he remained several years. His wife died 
soon after his return, and he became a soldier, and, 
with his faithful friend Conde, embarked in the 
famous Armada, and, it it said, used his love- 
verses as wadding for his gun. 

After much suffering, Lope returned to Spain in 
1590, married a second time, enjoyed some years of 
tranquillity, and at the death of his second wife 
entered the priesthood, which demanded in those 
days neither austerity of demeanour nor seclusion, 
as for the last twenty-eight years of his life Lope de 
Vega Carpio continued in favour and fashion as a 
poet and dramatist; it is even said that he formed 
one of the holy brethren of the Inquisition, and 
once presided over an auto-de-fé. Besides his in- 
numerable plays, De Vega wrote a poem called 
“Saint Isidorio, the Holy Ploughman of Madrid ;” 
a mock heroic, called ‘The Battle of the Cats ;” 
an eclogue in honour of a Portuguese lady; and his 
last compositions wers a ‘Sonnet on the Golden 
Age,”’ and ‘ Verses on the Death of a Friend.” 

Lope de Vega died in 1655, at the age of seventy- 
three. His lying in state and funeral lasted nine 
days, and his body was followed to the grave by 
thousands, who could not restrain their grief, but 
gave way to loud sobs and lamentations as his coffin 
was lowered out of sight. 

De Vega Carpio wrote several sacred and allegorical 
dramas, such as * The Salvation of Man,” ‘ The 
Soul’s Voyage,” &c. In the latter the soul is repre- 
sented by a person clothed in white; the clown is 
Human Will ; a gallant youth, called Memory, urges 
the soul onwards to salvation ; while Satan, dressed 
as a captain of a ship, in a black suit fringed with 
flames, surrounded by Selfishness, Gluttony, and 
other vices, in the guise of sailors, offers to speed 
the soul on her voyage. She accepts his insidious 
offers, though Memory disapproves, and continues 
his warnings on the voyage; until the good ship 
Penitence, with the Saviour on board as pilot, a 
cross for a mast, and saints for sailors, hails Satan’s 
vessel, and finally takes the soul on board amid a 
Seu-de-joie. 

Another sacred drama was called the “ Prodigal 
Son.” In the allegory of “ The Marriage of the 
Soul and Divine Love,” Lope de Vega himself is 
said to have played the part of a buffoon in the 
public square of Valencia. 

The great scandals in the old dramas so shocked 
the consciences of many people that a great contro- 
versy arose; and in 1593 all secular plays were 
forbidden in Madrid, and the two theatres were shut 
up during two years. 

Besides sacred dramas, De Vega wrote four 
hundred autos sacramentales, a species of religious 
play performed in the streets during the season of 
the grand festivals of the church. ‘These were pre- 
ceded by long processions, headed by mummers, 
pretty children carrying garlands and singing hymns, 
men and women dancing to the sound of the 
castinets, priests carrying the host under a canopy, 
followed by the king and all his court on foot, 
bearing lighted tapers. Actors in cars closed the 
procession, which was popularly called the “ féte of 
cars.” 

Lope de Vega says himself that he wrote one 
thousand and seventy plays; but his friend and 
biographer raises the number to eighteen hundred 
in all, including the pasos or interludes, and affirms 
that De Vega wrote three thousand pages, almost all 
in verse, and made twenty-one million of rhymes. 
One or two of his plays are said to have been com- 
posed in twenty-four hours. 

Lope de Vega’s eulogium is thus given by a fellow- 
countryman :—‘ The chaos which Carpio had to 
bring into order, to re-construct thereon tke 
national drama, was immease. The sententious 
eclogues of Juan de Encina, the more polished 
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& little child he composed verses, even before he j misshapen dramas of Cueva, Argeniola, and 


and ingenious comedies of Torres Naharro, the 
farces of Lope de Rueda, Timoneda, and others, 
encrusted with chivalric adventures, the rude, 











Vitues, dealing in giants and enchantments, were 
all alike deficient in erudition and good taste. The 
enthusiasm, richness, and melancholy tendency of 
Arab, Provengal, and Italian poetry, the beautifully 
varied metrical combinations of the Petrarchians, 
introduced into Spain by Boscau and Garsilane, 
assimilated well with the graceful yet mournful tone 
of our national songs, the grave, epic style of our 
heroic and chivalric romances, and the luxuriant 
richness and brilliancy of Moorish literature. All 
this was in unison and affinity with Castilian 
civilisation at the beginning of the seventeenth 
century. All, therefore, that was needed was a 
master mind capable of bringing into harmonious 
order this chaos of scattered materials, and shaping 
it into beauty; so that it might not only serve to 
instruct and delight the mass of people, but might 
form a national epic for present and future ages. 

“Such a master mind had Lope de Vega. Like 
Pygmalion, he fashioned his drama, and breathed 
into it the inspiration of his genius; then presented 
it to the nation, and said, ‘Here is your poem, 
which is immortal because it is true. The work, 
though it comes from my hands, is your own, 
founded on your own laws, customs, tastes, feelings, 
belief—in fact, your own substance. You were the 
marble, containing within you the image of beauty, 
and I am only he sculptor that fashioned you, 
You were the diamond, and my hand cut you into 
brilliancy.’ 

‘The whole Spanish nation joyfully and freely 
accepted the great poet’s gift, and in gratitude 
encircled his brows with a lasting crown of glory, 
while Fame gave his name and works to other lands 
and to immortality.” 

A less favourable but more discriminating critic 
has told us that the extraordinary variety in Lope 
de Vega’s plays is as remarkable as their number, and 
contributed to make him the monarch of the stage 
while he lived, and for all time the greatest master of 
the Spanish drama. His universal principle was to 
make everything subservient to the interest of the 
story. His characters even were of minor import- 
ance ; so that the idea of a master passion directing 
the energy of a strong will, as in ‘* Macbeth" and 
“ Richard the Third,” does not once oceur in all his 
writings. Sometimes he paints a noble, generous 
character, as in Sancho Ortiz; but in most in- 
stances his men and women have little more origi- 
nality than clown and pantaloon. ‘The hero is 
always a compound of honour, love, and jealousy ; 
the heroine a feminine edition of the same 
qualities, with a leaven of folly. ‘The heroine's 
brother, father, uncle, or guardian, as the case 
may be, is the personification of passion and 
jealousy, unredeemed by softer emotions, and 
is usually of a bloodthirsty temperament. The 
dialogue is chiefly used to spin out the 
plot, and therefore often consists of long-winded 
speeches, as in the French dramatists; and the 
author remorselessly sacrifices probabilities, possi- 
bilities, geography, history, morality, and all the 
unities, to increase the interest of his story. Vega 
himself contended, that the aim of all dramatists 
being to please the public, in so doing he had a right 
to strangle all rules of art. ‘ Keep,’’ he said, “ the 
explanation of the story doubtful until the last scene ; 
for as soon as the audience know how it will end, 
they turn their faces to the door, their backs to the 
stage.” 

The best element of Lope de Vega’s success was 
the charm of his versification. He made use of all 
metres of which the Spanish language is susceptible 
with equal facility and success. 

The smooth and flowing harmony of his numbers, 
delightful even to the ear of a foreigner, must have 
been enchanting to his indolent but tasteful, 
passionate, and sensuous fellow-countrymen. 

Lope de Vega dramatised such a vast number of 
subjects, that it would be tedious to enumerate 
them. His heroic plays were taken in some cases 
from Roman and Grecian story, but more frequently 
from Spanish history, from the half-fabulous legends 
of Bernardo de Carpio, or the Cid, to his own times. 
Some of his subjects were entirely of a popular 
character; such as “ Money makes the Man,” and 
“ The Dog in the Manger,” 
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NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster. 

THE FLYING SCUD, Messrs. G. Belmore, Billington, 
Ashley; Miss C. Saunders. To couclude with BLACK-EYED 
SUSAN. Messrs. Billington, G. Belmore, Ashley, Stuart, 
Taylor, Stephenson ; Mrs. Billingtun and Miss E. Pitt. 





ROYAL LYCEUM THEATRE. 
Lessee, Mr. E. T. Smith. 

THE MARRIED RAKE. After which, RICHARD III, 
Conclude with THE LYCEUM REVELS. Messrs. Fairclough, 
Lawlor, Marston, Neville, Addison, Terry, Templeton, Travers, 
Anderson, Clifford, Evans; Miss C. Parkes, Mrs. Vandenhoff, 
Miss Addison, Minnie Sidney, A, Goodall, &c. 


ROYAL PRINCESS’S THEATRE. 
Sole Lessee and Manager, Mr. Vining. 

A CHARMING PAIR. Followed by, AFTER DARK: A 
Yale of London Life. Messrs. Vining, Walter Lacy, Dominick 
Murray, H. J. Montague, J. G. Shore; Misses Marston ané 
Leclerq. MASTER JONES'S BIRTHDAY. 


THE NEW QUEEN’S THEATRE. 
Lessee and Manager, Mr. A. Wigan. 

TOMKINS THE TROUBADOUR. Messrs. L. Brough, C. 
Seyton ; Misses Montague and Lattilla. THE LANCASHIRE 
LASS. Messrs. Irving, L. Brough, Wyndham, Clayton, Stephens, 
S, Emery ; Misses Hodson, Nelly Moore. 





ROYAL STRAND THEATRE. 
Sole Lessee and Manageress, Mrs, Swanborough. 
SISTERLY SERVICE. Messrs. Belford, Holman; Miss 
Sheridan. THE FIELD OF THE CLOTI OF GOLD 


Mesars. Thorne, James, Fenton; Mesdames Marie Longmore, 
Newton, B, Goodall. MARRIAGE AT ANY PRICE. 





THEATRE ROYAL, HOLBORN. 
Under the Management of Miss Fanny Josephs. 
DIAMOND CUT DIAMOND. Messrs. Howard, Richardson, 
Hughes ; Miss Challis. BLOW FOR BLOW. Messrs. Honey, 
Cowper, Haynes, Arthur, Westland, and Parselle ; Mesdames 
Foote, Weathersby. MY FELLOW-CLERK. 





NEW ROYALTY THEATRE. 
Under the Management of Miss M. Oliver. 
MARRIED DAUGHTERS. Messrs. Day, Russell, Williams, 
and Dewar; Mesdames Thompson, Bromley, and M. Oliver. 
BLACK-EYED SUSAN. Messrs. Dewar, Danvers; Miss M. 
Oliver. THE MISTRESS OF THE MILL, 





ROYAL SURREY THEATRE. 

Lessees, Messrs. Shepherd and Creswick. 

A DAY AFTER THE WEDDING. LAND-RATS AND 
WATER-RATS. Mavis, Mr. Creswick ; Jonas, Mr. Shepherd ; 
Messrs, Edgar, Crosby, Vollaire; Hetty Calvert, Miss Paunce- 
fort; Rose Mavis, Miss Webster. TORN HIM OUT. 


ROYAL AMPHITHEATRE AND CIRCUS, HIGH 
HOLBORN. 

Frank Pastor, the Champion American Equestrian; M. 
Napoli, M. Lozada, and Almonti and Delevanti; Onra, who 
eclipses Leotard; Samwell’s Wonderful Performing Dogs; 
Alfred Bradbury and Mdlle. Montero, &., &c. 


SADLER’S WELLS THEATRE. 
Under the Sole Management of Miss Hazlewood. 
THE TICKET-OF-LFAVE MAN. Mr. George Melville. 


After which, THE CHILD OF THE REGIMENT. Muss Ha- 
zlewood, Mr. J, H. Fitzpatrick, 





NEW NATIONAL STANDARD THEATRE,@ 
SHOREDITCH. 

Sole Proprietor, Mr. John Douglass. 

THE ORIGINAL CHRISTY MINSTRELS, of St. James's 

Hall. Messrs. Moore, Crocker, Rawlinson, Haigh, Romer, 

Ernest, Pieri, Howard, Wallace, De Brenner, Templeton, Japa 

nese Tommy 


BRITANNIA THEATRE. 






VIVIEN AND GUINEVERE. 


TENNYSON—DORE. 


RAS 


NOW READY, 


Uniform with ‘“ Exare,” imperial 4to., elegant 
cloth, price Two Guineas; each Idyll, sepa- 
rately, 25s. 


Anrists’ Proors, in portfolio, price Ten Guineas ; 
each Idyll, separately, Five Guineas. 


Puotocrarus from the Original Drawings, price Six | 
Guineas; each Idyll, separately, Three Guineas. 


Lonpon: 


EDWARD MOXON & CO,, 
44, DOVER STREET, W. 








NOTICES TO CORRESPONDENTS. 





T. WarrenraD.—You will find that the performance was 
noticed in our last week’s impression. 


Hetp Over.—Reviews, Correspondence, &c., Ke. 


Che Orchestra: 


AREVIEW OF MUSIC & THE DRAMA. 


Qe 








It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 








LONDON, SATURDAY, SEPTEMBER 19, 1868. 








We are requested on the highest authority to 
give an “unqualified denial” to the rumour that 
Mr. B. Webster is about to murry Miss Furtado. 





Malle. Pauline Lucca has been creating a great 
sensation at Leipsic in “ Faust.” 





A new farce by Mr. Hay, ‘‘ Beautiful for Ever,” 
will shortly be produced at the Strand. 





The publisher Sig. Lucca, of Milan, has acquired 
the copyright of all Wagner's works for Italy. 





A new drama, by Dr. Westland Marston, will 
be produced soon after the opening of the Hay- 
market Theatre. 





“ Blow for Blow” is finished. 





WEDDED AND LOST; or, the Perils of a Bride. Messrs. 
J. Reynolds, F. Chariton, W. H. Pitt, R. Bell, E. Elton; 
Mesdames M. Henderson, J. Coveney, M. Booth, &c. Mr. 
H. Rickards, Mr. C. Woodman. With TUE CORSICAN 


BROTHERS. Messrs. Crauford, Leslie, Bigwood, &c. 








Mr. Watts Phillips is writing a new drama, to 
be produced at the Holborn after the run of 


Miss Sophia Vinta has been engaged for the 
Orchestral Concerts at Newcastle and Glasgow to 








Mr. W. Winterbottom, Master of the Band to 
the Royal Marines, Woolwich, has been appointed 
one of the Professors of the Royal Academy of 
Music, London. 





The Times of Saturday last, by way of clinching 
its assertion that Handel’s “‘ Samson” was written 
after the ‘‘ Messiah,” tells its readers that the 
‘“* Messiah’’ was written in 1842, and ‘‘ Samson” in 
1843, 





Mr. Sefton Parry proposes to open the new 
Globe Theatre on the 31st of October, with a 
drama, not yet named, by Mr. H. J. Byron. A 
burlesque by the same author will be produced 
the following Saturday. 

Wombwell’s “Tasmanian Devil,” which escaped 
about a fortnight ago at Bideford, in Devonshire, 
has been recaptured. It was taken on a farm at 
Fremington ; not, however, before it had made sad 
havoc with the poultry. 





We understand that the St. James’s Theatre 
will shortly be opened—if the present pourparlers 
succeed—by a French lady who recently made a 
favourable impression upon the London public in 
one of Offenbach’s operettas. 





It is said that Mr. Dion Boucicault has gone to 
Paris to arrange terms with a Paris manager for 
the reproduction of “ After Dark” in the French 
capital. A cool proceeding, this, if it be true. 
But perhaps French audiences have forgotten 
‘“* Les Bohémiens de Paris.” 





The irrepressible Barnum has opened a new 
“ Museum ” in New York. The establishment is 
nominally owned by one Wood: but Barnum is 
the real proprietor. Possibly the king of hum- 
bugs prefers to deceive the public—or perhaps he 
doesn’t wish his creditors to think him the re- 
sponsible man. 





The other day Mdlle. Désirée Artét barely 
escaped a railway accident in Belgium. Near 
the railway station at Creil the train in which 
she and some of her family were travelling ran 
into a break, and the passengers came off with 
several small contusions. Mdlle. Artét received 
a severe shaking, but it is hoped she will be able 
to fulfil her Moscow engagement. 





Mr. Wheatley has withdrawn from Niblo’s thea- 
tre, New York, and the manager’s profession alto- 
gether. He has, in the seven years of his manage- 
ment, amassed a snug fortune, certainly not less 
than 700.000 dollars, and probably much more. 
Opera Bouffe controls Niblo’s theatre now; New 
York has run mad because of “ Barbe Bleue,” which 
is assuredly the poorest of Offenbach’s works. 





Mr. Harry Clifton has been presented by Messrs. 
Hopwood and Crew, with a magnificent gold 
watch as a testimonial from his publishers, “in 
appreciation of his talent as an author, composer, 
and singer.” The watch is a keyless stop watch, 
denotes quarter seconds, and has been specially 
manufactured by Mr. W. D. Townsend, of the 
Fulham Road; the cases weigh above three 
ounces. 





Charlotte Birch Pfeiffer, who has died at Berlin 
in her sixty-eighth year, was one of the most pro- 
lific of German dramatists and adapters, and was 
also an actress of great merit. She was born at 
Stuttgard, and made her first appearance at 
Munich when only thirteen. She was for a long 
time a director of the theatre at Zurich, which, 
under her management, turned out some of the 
best actors Germany now possesses. In addition 
to her plays, she wrote several romances. 





Within the limited space that is bounded bya 
watchcase, it seems hardly possible to work any 





take place in October and November. 





of the wonders that we have heard were achieved 
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witbin the almost unlimited dimensions of a clock. 
Yet there is an instance of a Russian peasant 
having made a watch that both played music and 
moved figures, although it was no larger than an 
egg. It was a repeater, too, and had arepresen- 
tation of the tomb of Christ with the Roman sen- 
tinels on the watch. On pressing a spring the 
stone would be rolled away from the tomb, the 
sentinels fall down, the holy women enter the 
sepulchre, and a chant would be played. This 
little marvel is preserved in the museum of the 
St. Petersburg Academy of Sciences. 


It is bad enough in these censorious times for 
a song-writer to have to answer for his own faults 
without being made responsible for those of other 
people. Mr. Campbell Clarke is placed in this 
unenviable position. The editor of Hanover Square 
writes to a contemporary who had found fault 
with certain words superscribed by Mr. Clarke :— 


‘As you have censured the words of Signor 
Randegger’s song in the September number of 
Hanover Square, I feel that it is due to Mr. Camp- 
bell Clarke to state that they are wrongfully 
attributed to him; though, in so doing, I must 
plead guilty to a certain amount of editoria! 
neglect. Two English versions of Signor Dell’ 
Ongaro’s words were prepared; the one adopted 
for publication being by Mr. Campbell Clarke. 
By a mistake still inexplicable to me, the other 
version was pri ted: and, I may add, that the 
subst tution escaped the notice of the composer as 
well as of myself.” 


All’s well that ends well; but it was hard for Mr. 
Campbell Clarke. 





The secretary of the Working-men’s Lord’s-day 
Rest Association having published a letter con- 
tradicting the statement of the Leeds Daily 
Express that Baron Bramwell and Mr. Justice 
Lush had, on a recent Sunday, spent some hours 
in visiting the Leeds Exhibition, our Leeds con- 
temporary publishes the following:—‘“ Our in- 
formant was Mr. Chorley, a Leeds magistrate. 
who at the same time assured us that Mr. Locock, 
one of the Exhibition executive committee, and 
Mr. Tennant, treasurer of the infirmary, had 
confirmed the rumour. In justice to ourselves, 
and to establish the character of the Leeds Express 
for trustworthiness, we are bound to give this 
explanation of a paragraph which, first published 
in our columns, has been extensively copied into 
newspapers all over the country. We have com- 
municated with Mr. Chorley, and thereis no doubt 
that he made the statement to us in perfect 
belief of its truthfulness. He has promised to 
sift the matter to the bottom, as, with us, he 
regrets the publication of a report, apparently 
well authenticated, and yet totally untrue.” 





A very pretty piece of villany forms the subject 
of a piece written by M. Alphonse Pagés, and re- 
cently brought out at the Thédtre Beaumarchais, 
Paris. A worthy gentleman, named Jacques 
Lenvel, believes that there is an improper inti- 
macy between his wife and his best friend, An- 
dreas Orwen, and, stung by jealous rage, hits on a 
plan for revenging his wrongs and escaping from 
misery at one blow. He will kill himself, but he 
will so contrive his suicide that the false friend 
will be accused of murder, and the faithless wife 
covered with shame. Having conceived this 
scheme, he discovers that the supposed delin- 
quente are innocent, and in the plenitude of his 
joy forgets all about it. Not so his wicked consin 
Kéronan, who has sniffed a large inheritance, and 
is annoyed at the turn which affairs have taken. 
Kéronan, as he thinks, shoots Lenvel in the Parc 
des Feuillants, and in consequence of the machi- 
nations of the latter, poor Orwen narrowly escapes 
capital punishment. But the villain, though a 
good marksman, has made a mistake, having 
killed, not Lenvel, but a dishonest servant who 
was running away with his master’s property. 
Lenvel of course re-appears, and justice punishes 
the right party, impressing the audience with a 


Absurdity has its martyrs as frequently as | 
virtue and vice. The Welsh papers, chronicling 
the death of Rhydderch Fon, known to civil 
society as Mr. J. Prydderch Williams, and as the 
Secretary of the Eisteddfod, more than hint 
that his death was hastened by the unthank- 
ful and vexatious duties of his office. He was a 
frank, amiable, honourable man, and the Eistedd- 
fod killed him—so at least says one chronicler. 
“ Anxiety,” he explains, “wears out the human 
system, and anxiety such as Rhydderch has had 
to encounter year after year, without the ‘back- 
ing up’ of a single wealthy landowner or moneyed 
patriot, has undoubtedly worn him to bis grave. 
A great institution like the Eisteddfod cannot be 
carried on without guarantees—not a single pro- 
perty owner in North or South Wales has come 
forward to guarantee the responsibilities of the 
man at the helm.” We should like to analyse 
the Welsh definition of “a great institution” in 
the national sense. Is that institution great or 
national, which no one will guarantee and nobody 
back up? for such the Eisteddfod evidently is, 
by Welsh admission. 





During the Queen’s stay at Lucerne a number 
of glee-singers received permission from her 
Majesty to serenade her. ‘They carried in their 
hands coloured lamps of various hues and designs, 
improvised for the occasion. The full moon rose 
at that moment over the top of Rigi Kulm, and in 
the calm ofa mild and beautiful autumn night 
the first song was intoned, “How charming are 
the hours of even,” a composition by Mozart. 
This was followed by a German four-part version 
of ‘‘ Home, sweet home,” and then by Mendels- 
sohn’s “Der frohe Wandersmann.” The Queen 
asked for a repetition of the first and third 
numbers, and expressed her desire that the pro- 
gram should be lengthened by the addition of two 
or three Swiss national airs. Her wish having 
been forthwith complied with, and the president 
as well as the musical conductor of the society 
having personally received her Majesty’s thanks, 
the party silently withdrew over the hill. On the 
“Gutsch”’ they found a supper served for them 
by the Queen’s orders, and her Majesty's health 
was drunk by the Republicans with all due 
enthusiasm. 





The peculiarity of the Daily Telegraph’s German 
is now being rapidly eclipsed by the Daily News's 
French. High Dutch is still so far a recondite 
language that little slips in its grammar may pass 
undetected, even in the journal boasting the 
largest circulation in the world; but French is a 
much more patent tongue, affording little shelter 
for grammatical vagaries. What then are we to 
think of that unhappy Cockney who pens such 
impossibilities as the following in a lotter from 
Ostend in Tuesday’s Daily News ?—“ Votre 
abonnement expire le fin saison” —“ haut noblesse”’ 
—‘‘un voiture 4 un personne”—*“ brave Belges ” 
—“‘un baguoin” (this is probably a combined 
effort of blundering between writer and printer in 
the direction of the word baignoir)—lastly, more 
horrible than all, ‘‘ huitres de Ostende” !!! The 
foregoing constitutes nearly all the French the 
unfortunate man has quoted; consequently his 
mistakes bear a proportion to his aggregate 
efforts of about 85 per cent. The existence of a 
feminine gender in French is evidently derided 
by our friend as an empty superstition: witness 
‘un voiture & un personne.” 





The German journals, in announcing how the 
King of Prussia was to employ each day during 
his visit to Dresden, stated that, after a review 
on the 9th, his Majesty was to attend a grand 
banquet in the ancient hall of the palace at 
Moritsborg, a residence famous for the fétes which 
Augustus the Strong gave there in honour of the 
Countess of Kosnigsmark, the mother of Marshal 
de Saxe. They then add :—* King William will 
have to undergo a singular ceremony on this 





moral in favour of virtue and good luck. 


occasion. In the chéteau there exists a cup made 


of a stag’s skull, still adorned with the horns, and 
deep as an ancient gothic vidrecome. This vessel 
is filled with champagne, and every guest has to 
empty it as adroitly as he can—a difficult task, 
however, in which many a drinker has failed. 
The King of Saxony, while the guests take their 
wine, takes note of their address, and draws up a 
report of the trial in an antique register, which 
dates from the first days of the Saxon monarchy, 
The most illustrious names figure in it, and that 
of Frederick the Great amongst others. The 
Germans, who are fond of pleasantry at times, 
are curious to know how the conqueror of Sadowa 
will extricate himself from the difficulty, and 
whether the misfortune will occur to him, as to 80 
many others, of spilling some of the contents on 
his glorious uniform. 





An addition to the literature of lyrical bene- 
dictions comes from Cardiff, where for the last 
week the Arcadian age has been realised. Of 
course the loyalty of the inhabitants to the young 
Marquis of Bute found expression in an anthem 
imploring the protection of Providence; and this 
was the form in which Providence was memo- 
rialised :— 
God bless the Lo-ord Bute, 
Long live our Noble Bute, 
God bless Lord Bute, 
A-round his presence stay, 
Di-rect his brilliant way, 
And hear us when we pray, 
God bless Lord Bute, 
From this auspicious hour 
Henceforth be girt with power, 
(Thy gift, O Lord !) 
Pro-tect him by Thy might, 
Con-duct his footsteps right, 
And guide him by the light 
Of Thine own Word. 
Give him long life and health 
Rightly to use the wealth 
And name of Bute; 
That men of every creed, 
In affluence or in need, 
Be in this pray’r agreed, 
God bless Lord Bute. 
Readers will mark how nicely the accents itali- 
cised are calculated to fall in the tune of ‘God 
save the Queen,” to which the above farrago was 
sung. Nevertheless there were not half a dozen 
people among the thousands that on Monday 
howled this pwan, who had the remotest per- 
ception of the stuff and nonsense they were 
singing. 





Yet another catastrophe to illustrate the shame- 
ful system which sniffs for naughty equivoques and 
political allusions in five-act dramas, and allows the 
indecencies and dangers of the circus to go by. 
One more wretched trapezist has succeeded in 
tempting death within a hair's breadth. This 
latest illustration comes from Preston, where the 
chief feature of attraction at the theatre is a man 
who styles himself ‘‘ Mons. Clevoyn, the Monarch 
of the Air.’ The trapeze is fixed in the roof of 
the theatre, and Mons. Clevoyn reaches it by 
what is termed “the leap for life,” that is, he 
swings from the upper gallery, about forty feet, 
and cleverly places himself on the trapeze. On 
Monday evening he had executed his “leap for 
life,” and was performing a series of agile feats, 
when by some cause his foot or hand slipped, and 
he fell to the stage, a distance of about thirty 
feet, immediately rolling over the footlights into 
the orchestra. The accident created a great sen- 
sation, and several people screamed in fright. A 
Mr. Henry Aspden, who had been a spectator, 
hurried to the rescue, and directly ascertained 
that the man’s neck was put out of joint. With 
the assistance of another man, Mr. Aspden suc- 
ceeded in drawing in the neck of the unfortunate 
“ Monarch of the Air.” A quantity of cold water 
was thrown upon his head, and eventually he 
came round. It was also found that one of bis 
hands was cut, and he was burned by the foot- 
lights. He was afterwards conveyed to his lodg- 
ings in a cab, where he remains in @ very shat- 


tered and injured condition. How long are these 
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barbaric amusements to be suffered before legal 
enaction intervenes ? 





M. Alexandre Dumas fils is about to write a 
novel for the Gaulois, the new journal of inde- 
pendent Liberal principles. The way in which 
the contract is advertised is very characteristic of 
French ways of doing business. The corres- 
pondence on both sides is published in the paper, 
and as two of the letters are extremely suggestive, 
we give them in full. Dumas writes :— 


“My dear Monsieur de Péne,—On Saturday 
night or Sunday morning you will receive a story 
I have written with the greatest care, with your 
paper in view. Read it, and if your title will 
allow you to induct your readers into these 
ohysiological confidences, print it as you please, 
in a feuilleton or as variétés. To begin with, your 
Seuilleton is occupied. I have indicated under my 
title, in two lines, the kind of readers I address. 
If you have young girls among your subscribers, 
yrint a separate edition for them, with an em- 
dee the design in the place of my prose. How- 
ever, if you find the story a trifle too warm send 
it back to me; it will not prevent me from send- 
ing you another some day of a soberer tone. 
Should you decide to risk it I will beg you to 
have the proofs most carefully corrected, since I 
cannot ask you to send them to me where I am. 
Believe me, dear Monsieur de Péne, in all my 
affectionate sentiments, A. Dumas fils.” 
To this mild hint that the novel was not of the 
kind fit for the perusal of the young and pure- 
minded, the editor replies in a manner entirely 
French :— 

‘“My dear Monsieur Dumas,—With a writer 
like you, a thinker like you, an honourable man 
like you, honest folk may always travel without 
fear whithersoever you may choose to lead them. 
As for the young girls, we bave probably two 
kinds among our subscribers, those who would 
show it to everybody, about whom we are not 
anxious; and for the others—the section of lilies, 
cultivated in the shadows of maternal vigilance— 
the mothers will undertake, in the interest of 
their tender plants, to exercise a domestic censor- 
ship, should it be required. We are quite out of 
embroidery designs.—Ever yours, H. de Péne.” 
The last sentence is a pathetic truth. French 
literature is generally “out of embroidery de- 
signs.” When will French literature be out of 
suggestive indecency ? 








THE GLOUCESTER FESTIVAL. 





The Meeting of the three Choirs has terminated 
satisfactorily in respect of the direct contributions to 
the local charities; and even if there prove to bea 
deficit in the balance of receipts and expenditure, 
the sum to be provided for will be shared among 
above a hundred stewards, and this slight burden 
we are sure will be borne cheerfully. Nor can it be 
said that the four days’ audience generally were dis. 
satisfied with the pabulum offered them, and the mu- 
sical caterers have some excuse for giving common- 
place or inferior fare inasmuch as the enthusiasm 
of the assembly generally showed itself most, in 
proportion to the intrinsic worthlessness of the 
effort that called it forth. 

But a far higher mission has been claimed for 
these Festivals than the mere raising of a few 
hundred pounds for a county charity, or the afford- 
ing a few hours’ enjoyment to musical amateurs, 


with the pleasurable excitement of a little brief 


authority to the stewards and other officials. They 
have been and still are praised as exercising a wide- 
spreading and beneficial influence on Art. The 
claim is just in many instances; let us see what can 
be said for the festival just concluded. 

It might have been expected that a meeting of 
three cathedral choirs would have shown some of 
the recondite treasures of English Service Music: 
but only four cathedral composers were repre- 
sented, Boyee, Gibbons, Rogers, and Travers. The 
anthem of the first composer is very well in its 
way, but it would have been difficult to suggest one 
less impressive: the duet for boy trebles, however 


well written, being singularly inappropriate for a 
The services of Gibbons and 


large gathering. 





are hackneyed to a degree, while Rogers in D has no 
recommendation beyond its being easy. Possibly 
the Committee selected this musie according to 
their knowledge: if conscious that so far their pro- 
gram was weak, did they not introduce Bach and 
Professor Oakeley, thinking perhaps that anything 
would go when supported by such an extraordinary 
pair of Teuto-Caledonian crutches ? 

But some of our greatest works have been written 
for and produced at provincial festivals. Nor was 
Gloucester without its novelty, albeit it took the 
humble form of an Intermezzo Religioso, by Mr. 
Hubert Parry. If posterity should ever become ac- 
quainted with Mr. Parry’s Intermezzo, posterity will 
assuredly be puzzled as to howit cameto be performed 
at Gloucester in the year 1868. At a distant date it 
may be possible to solve the mystery creditably to 
parties concerned : we think it would be difficult to 
do so now. This intermezzo was the one novelty in 
the sacred portion of the music. There is no 
mystery about the extracts from Herr Schachner’s 
work, or the reason for his music being performed ; 
it was conducted here by its composer—the one 
thing wanting to prove how utterly bad it is. Ex- 
cepting Wesley’s Psalm—which was sacrificed for 
want of study and rehearsal, and the fragments of 
Spohr’s Calvary, there was nothing which is not 
familiar to every one. 

The great names of Handel, Haydn, Beethoven 
and Mendelssohn—represented by their best-known 
works—were the chief attraction; but little credit 
can be given to the committee for a merely average 
rendering of the ‘* Creation,” or the ‘* Messiah,” ora 
portion of ‘* Samson ;”’ there is nothing astounding 
in a respectable performance of the “ Elijah” or 
the Hymn of Praise, or the 42nd Psalm; and there 
must have been some persons present at the festival 
who had even made the acquaintance of Beethoven’s 
“Service” in C. Truly the committee have 
earned as little xvdes in remaining on the beaten 
track, as in their wandering in fayour of Schachner 
and Hubert Parry. 

The selection of artists for the performance of the 
above works is not beyond criticism. No exception 
can be taken to Sims Reeves, Santley, or Mdme. 
Sainton ; possibly Tietjens, under all circumstances, 
was entitled to her prominent position ; and Miss E. 
Wynne, Mr. V. Rigby, and Mr. Lewis Thomas left 
no room for objection. But what can be said for 
Malle. Liebhart, or Mdlle. Drasdil, or Mdlle. San- 
drina—all quite at sea in oratorio music? 


Handel's music. 


away by those who had it thrust upon them. 


a memorable example of what to avoid. 


Shire Hall, we find little room for congratuiation, 
even if it is not absolutely a change from bad to 
worse. There were some standard classical works, 
though with the exception of the chamber music by 
Spohr and Maurer, everything had been heard over 
and over again, which fact appears to have been 
borne in mind when the Committee placed the 
best pieces at the beginning or end of the pro- 
gram, so that the greater part was played before 
the audience arrived or when they were depart- 
A few 


The 
first lady in particular—whose general talent in her 
own sphere we by no means wish to deny—should 
not have been entrusted with a single note of 
There are plenty of English 
singers to whom the festival would have afforded an 
invaluable opportunity—an opportunity quite thrown 


We fear then that as far as the sacred music was 
concerned, the Gloucester Festival must he pro- 
nounced in every sense a failure; unless we allow 
the committee the negative merit of leaving for 
those who may occupy their position in future years 


Passing from the Cathedral to the concerts in the 


to the “royalty” system, and under the influence 
of publishers. Though the assertion is some- 
what borne out by the pieces performed, we 
cannot think that the Festival Committee could 
have been conscious of any such. influence; and if 
any such had been apparent, we are sure that Dr. 
Wesley would have been the first to object to it. 
After all it was perhaps necessary to consult the 
taste of the hearers: what that was may be judged 
from the fact that the effort which evoked by far 
the greatest enthusiasm was an exaggerated German 
caricature of an old English ballad! But it is 
unpleasant and needless to dwell longer on this 
musical failure, and we take our leave of the 
Gloucester Festival in the hope that the next Meet- 
ing of the Three Choirs may profit by this year’s 
experience, and be exempt from the always per- 
nicious influence of clique—the greatest enemy to 
true progress and to the dissemination of correct 
principles in art. 








BEAUTY IN BONNETS. 





An effort recently made by one of our im- 
presarii to accommodate the rigours of theatrical 
custom to the public convenience, deserves praise 
and merits imitation. During the late cab- 
strike some inconvenience was experienced at 
the theatres. Ladies especially, whose resources 
did not include a private brougham, and who 
found a difficuty in conveying the requisite 
amount of head-gear in a licensed cab, were 
compelled to postpone their visit to the theatre 
until the cessation of the strike should allow 
them to go de rigueur. Female head-dresses are 
twofold: there is the interior and the exterior 
mode of dressing the hair, and the precipitous 
slope which now rises from the os frontis towards 
the occiput cannot well be contained in a hat or 
bonnet; besides which, internal costume demands 
beads or ribbons. So that the charms which are 
to grace the dress-circle must be prepared in 
the boudoir, and must be carried intact to 
the theatre-door. In this emergency — few 
eabs being at hand to convey beauty from 
the bedroom to the stalls, Mr. E. T. Smith 
made a very sensible concession. He suspended 
at the Lyceum those regulations necessitating 
evening dress from the lady visitors. The reform 
is altogether too reasonable not to induce an 
endeavour to make it perpetual. Why, we beg 
leave to ask, should not beauty in bonnets 
always be permissible in the boxes and stalls? 
The present fashion of bonnets reduces them from 
a head covering to a head ornament: that they 
are as graceful an adornment as any floral wreath 
or bead chaplet or strip of ribbon across the head 
may be ascertained at any flower show or morning 
concert. If a precedent be required for the wear- 
ing of them in the evening and at the theatre, we 
may seek it in the continental capitals where 
la mode is quite as ewigeante as with us. Paris 
gives us our female fashions, yet Paris allows 
bonnets in the loge. Vienna is every whit as 
ceremonious as London, if not more so; but 


Vienna suffers liberty in this respect. 
is notoriously ostentatious as regards feminine 
splendour, nevertheless New York sees nothing 
invongruous in a lady sitting out a piece in her 
We recommend Mr. E. T. Smith to 
emulate the example of these cities, and continue 
a dispensation which ought to be as gratifying as 
it is undoubtedly graceful. 

For there is no hiding the fact that the system, 


vocal solos of merit, 
living and dead composers, were thinly interspersed 
among pieces which have been worn threadbare 
by constant repetition at London concerts; while 
the mixture was rendered interesting by novelties 
by Claribel and Arthur Sullivan. 
absurd to suppose that any new light could be 
thrown upon music as an art by such common-place 


by both 


It would be 


which has hitherto prevailed, of requiring head- 
dresses and opera-cloaks, presses inconveniently 
on the middle section of the community who well 
like the theatre, but cannot always afford the in- 
cidental expenses of going there. As we have 
before pointed out, the obligations of taking a 
couple of ladies to the play—say one’s wife and 
her sister—involve a series of irritating taxes. 
The orthodox cab is often a decided nuisance. 


performances; nor is it easy to believe that the 
committee could have had any such object in 








Travers, again, are both good specimens, but they 


view. It has been remarked by a daily contempo- 
rary that the programs were compiled with reference 








One lives perhaps in Gower-street or Russell- 
square, and wants to go to the Princess’s. It is 
but an easy stroll from one’s house on a fine 
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evening ; but if ladies are in the party, they must 
go bonnetless, and a stuffy four-wheeler has to be 
provided. Or one lives near the metropolitan 
station at Westbourne Park, or near the station 
at Kensington, and desires to get to Miss Marie 
Wilton’s little house. There is no better transit 
in the ordinary way than a first-class ticket to 
Gower-street, and a walk to the theatre; and 
this is the way that a man going only with 
men would invariably take. It is cheap, expe- 
ditious, untiring. But no; we have ladies with 
us; ladies must be de rigueur ; so we send out for 
a cab, and jolt a weary hour on bad springs, ar- 
riving more than half-cross and bored and stiff- 
kneed at the door of the Prince of Wales's. The 
same nuisance, a trifle aggravated, at getting 
home again. A crush in the theatre lobby while 
the cabs are slowly drawing up, all the incon- 
venience of leaving one’s party unprotected while 
one runs after an obtuse four-wheeler; the 
scramble into the vehicle, the fee to the door- 
opener, the weary drive homeward. It is small 
wonder men prefer to go to the theatre with men 
only. Tothem alone the inconvenience is trifling; 
they stroll in when they like, and out when they 
have a mind to; they get out of the crowd as 
quickly as they can, and suit themselves with 
such conveyance as pleases them—hansom or om- 
nibus or railway, or a good walk. But hampered 
to women, they are no longer masters of the 
situation; they must do as everybody does, and 
all because of the ban against bonnets. 

Another form of going to the theatre happens 
in this wise. Materfamilias says to her young 
married friend, “We have got a box for Drury 
Lane to-night: will you and your husband join 
us? You might meet us at the Crystal Palace 
Bazaar in the afternoon; we will look in at some 
shops together, and then you come home to dinner 
with us. We dine an hour earlier; your husband 
can join us at five, and after dinner we can all 
go along to Drury Lane together.” Now an 
arrangement like this, although quite common, 
plunges the young married friend upon the horns 
of a lively dilemma. Drury Lane involves even- 
ing dress ; the Crystal Palace Bazaar business and 
the promenading about the streets involves a 
morning dress. Is she to cart her opera-cloak 
about with her all day, or is she to send it on 
to her friend’s house by Parcels Delivery? It is 
perhaps inconvenient for her maid to take it from 
one end of London to the other; so the gratifying 
transport falls to the husband’s share. ‘“ You 
will take it, dear, to the office, and you can easily 
bring it round for me in the evening to Mrs. B.’s. 
The husband accedes, anathematising the whole 
business ; and, as likely as not, leaves the thing 
at the office. Well, the party go to Drury Lane, 
bonnetless as to the ladies; and after Drury Lane 
our young couple would like to get home—their 
house lying in an opposite direction to Mrs. B.’s. 
But the bonnet has been left at the house from 
which they started; so back they must go to 
redeem it. In fact there is no end to the variety 
of complications which may arise from the absurd 
full-dress system. 


Let people who like to attend dramatic per- 
formances en grande tenue by all means indulge 
their fancy. We do not claim an abolition of 
evening dress; we only ask that liberty may be 
Practically it 
is voluntary as regards men: why not as regards 
women too? Why should a Gorgon be placed at 
the entrance of the circle to demand the surrender 
of bonnets, and to sneer if less than sixpence is 
offered her as an ultimate ransom? We would 
not advocate mixed costume at the opera; the 


granted to wear it or to leave it. 


opera is a serious business, like an evening party 


let the strict conventionalities be regarded. But 


theatre-going is purely a personal amusement 


One does not go to please one’s neighbours; one 
does not attend, as one does at a party, to pay a 
compliment to so-and-so, or to meet somebody 
One goes purely to please one’s self: there- 


else. 
fore the proceeding should be made as com 


odious as possible. Mr. Smith has taken a step 





in the right direction; Miss Hazlewood in another 
part of our paper announces her intention t 
follow suit. Soit: Islington is not an exclusiv: 
locality, and can afford to surrender rigour t 
comfort. Let the other theatres do the same 
thousands will welcome the freedom; and if Mr 
Podsnap for his part objects, let Mr. Podsnaj 
follow his own will, and attend in the stiffest of 
shirt-collars and the most uncompromising of 
white ties, with his wife and daughter bandolined, 
and beaded, and ribboned “ to the nines.” 








ORATORIO MANUFACTURERS. 





The oratorio is the epic poem and the highest 
form of the drama embodied in musical sounds 
Its characters, action, episodes, descriptions, de- 
mand from the composer the same sympathy of 
feeling and elevation of thought as is manifested 
in the highest efforts of poetical genius. The 
real oratorio is a drama in which the composer 
does not relate or describe the speeches and 
actions of certain characters, but he presents the 
characters or persons of the drama; they appear 
and speak, so to say, for themselves. And not 
being properly costumed, nor allowed any stage 
for the expression of motion of body, what 
they have to say must be thrown into the 
strongest and most striking forms to be 
found in the whole range of passionate 
expression in music. By reason of its per- 
formance in the Lent season and other cir 
cumstances unnecessary to allude to more specifi 
cally, the ‘‘ Messiah” of Handel has been called 
an oratorio; but this is altogether a misnomer, 
for the “ Messiah” of Handel is a gathering 
together of the words of our anthems for the 
church seasons, and being without characters who 
speak or act in any wise dramatically, is essentially 
wanting in the first elements of the lyric opera 
seria. The “ Messiah” is altogether historical. 
and the auditor receives it as the record in sounds 
of real and known events, and with a firm belief 
in all its actions, times, and places. It was im- 
possible to superadd an interest by any fiction or 
any under-plot to disturb the hearts of the audi- 
tors. There could be no pretence for setting 
forth the right and good, the strengthening of 
virtuous passion, the inculeating the decencies 
and moralities of life, nor could any misfortune 
or distress common to humanity could not enter. 
The “ Messiah” is the history of the life of the 
Lord Jesus Christ, and his mission on earth—the 
Alpha and Omega of all creation—and faith, hope, 
and love forbade any interruption or interpolation. 
It is the musical epic poem of Christendom, and 
is received and believed in by members of all 
communions, because it involves the traditions of 
all Christianity. The pure oratorio is quite 
another thing. In its early days it was used, as 
the printing press, for the dissemmination of the 
most striking events to be found in the pages of 
Holy Scripture. The historic truth was enlivened 
or weakened by a mixture of some supposéd capti- 
vating fable, the characters were made interesting 
or repelling, extravagant or absurd, in the degree 
then thought necessary to secure the good will and 
attention of the audience. There was the attempt 
to raise excitement and agitation, to create mirth 
and amusement. Everything was allowed that 
the rules of Aristotle would permit, and some- 
thing more. These were days in which much 
latitude was given the priest, the musician, and 
the people; and religion was not then the 
unearthly thing it is made now. The oratorios 
of Handel being founded on the heroic actions of 
the chiefs in the Palestine kingdom—a pre- 
sentment in music of their fightings, triumphs, 
distresses, and loves—incidepts partly true, 
and partly founded on tradition—gave this great 
composer a wide range for the exercise of his 
unparalleled and marvellous poetical powers. He 
well knew how to treat a king “like a king ;” when 
to manifest vigour; when to be bold and strong ; 








ee 


woid protracting the sublime. The sublime is 

one thing; but the sublime style is a very bad 

style, and has no connection whatever with 

the real sublime, and never enters a page of 
Handel's score. Handel gauged ordinary humanity 
ind never attempted to raise it from its ordinary 

level by too long a continuation of uninterrupted 

strain. He flashed the lightning down upon the 

unsuspecting and unprotected auditor, but only 
for an instant. Any notion of ‘the sublime 
throughout” never entered his brain; and he dis- 

dained the accumulation of the pseudo magnifi- 

cent. He could be great, terrible, majestic, soft, 

soothing, tender, distressful, despairing, at any 

moment, and never displays the slightest effort to 
support himself by mere mechanical expression. He 
possessed the effulgence of genius which revelled 
in the mercy of reserve, and he knew the potent 
energy of a rightly planted harmony. A single 

chord with him could bring up the awful, the 
solemn, the sublime. We do not find him always 
praying, or praising, or telling the Almighty of 
the many wonderful attributes given him in the 
pages of Holy Writ. He never gave similes and 
metaphors to choruses, or turned a song into an 
evangelical sermon. He had an apt talent for 
telling his stories with unembarassed perspicuity 
and an honest ardour, testifying the clear head 
ind the honest heart. He quietly waited for the 
particular sensation, and he made it one to be 
remembered—a scene of wonder and astonishment, 
an impression immeasurable in its height and 
lepth. And then he went on again, as if nothing 
nad been done. 

We live in the days of oratorios, and failure 
seems to be the fate of the modern oratorio com. 
poser. The Scriptural drama has ceased to please, 
the epic in harmony has disappeared, ‘The reason 
is plain. All our oratorio composers have adopted 
the sublime style, and forgotten the sublime, 
Chey revel in the unintelligible, the puerile, the 
ambiguous, the learned nonsense, the pathos, 
and all possible varieties of the affectation of ex- 
cellence and confusion of thought. They set to 
work with a notion that general humanity is in 
a sad purblind condition, and withal very deaf, 
having eyes, but yet not being able to see, and 
with ears without the power of hearing. The 
world knows nothing of its great men, and our 
oratorio composers walk the streets and no one 
raises a finger, or exclaims “That's him,” 
Secondly, our great musical poets set at once to 
work either to pray or to praise; and prayer is 
such a novelty, and praise such an effort, that 
these unusual exercises, take all their senses 
away. They immediately adopt such an intricacy 
of expression, such an heterogeneous compound of 
prosing and piety, such a distressing union of 
humility and turgidity—that all their ideas 
become impure, gross, obscure, and altogether 
indistinct. An oratorio composer, praying upon 
paper, suffers under the greatest possible vacuity 
of thought. Nobody can surmise what he does 
say, or what he would have said. It is simple 
fog, offering the widest scope for variety of style. 
He begins plausibly—decorously dull—but with- 
out any meaning; soon becomes incomprehensi- 
ble; gets deeper into the darkness ; and is lost in 
an inconceivable rhodomontade of contemplative 
chaos. Ask a composer of this class what he is 
at, what is the meaning of all the noise he is the 
cause of, he replies, “ My dear friend, you know 
nothing about it; this is the true oratorio style— 
the sublime style. You are not hearing an opera, 
or a symphony, or a cantata, part-song, grand 
scena, or any of the other small things of the 
lower musical world. You are hearing an oratorio, 
in which every bar is strong, grand, superb, and 
sublime. I assure you I hardly dare blow my 
nose when conducting music in this style. You 
must be aware of an unusual fulness and 
swelling of sound in what you are hearing. 
There is no empty pomp here, all is serious and 
dignified. Wait, and possess your soul in 
patience; you will be amply rewarded.” So we 





when to finish and refine; and above all, to 





wait, until outraged nature takes her revenge, 
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and we fall asleep. We leave him and the chorus 
to go on praying by themselves. We are tired 
of *‘ Paradise Lost,” the Camels of “ Joseph,” and 
“ Abraham,” bis boy and his knife; at Gideon, his! 
skin and his pitchers, we shut our eyes and ears; 
with “David,” Goliath becomes a dwarf, and 
Bathsheba ceases to be beautiful; ‘‘ Hezekiah” 
with his face against the wall, and “ Jeremiah” 
in the ditch or the well, we decline commiserating; 
** Ahab” ceases to be a villain, and we rather feel 
inclined to shake hands with the bears of “‘ Elisha.” 
All the heroes and deliverers, mighty chiefs, 
and favourites of the Hebrews—their defeats, 
victories, achievements for good or evil, have been 
so sublimely portrayed, that we turn cold and 
shiver at the mere mention of their names. And 
as to Jerusalem—no doubt its destruction was, 
and has proved ever to be, a most terrible judg- 
ment upon the Jewish nation; but we humbly ask 
* What has the Christian done that its destruc- 
tion should be made such an awful punishment— 
musically speaking—to bie innocent and confiding 
ear?” For the last thirty years every great com- 
poser in the sublime style, not the sublime, has 
been destroying and restoring the metropolitan 
city of Palestine, and a pretty Babel they have 
made of it. There is not a square inch of straight 
brick to be seen at present, and these barmonical 
architects work in such a way that their crooked 
elevations very speedily collapse, tumble down, 
and bury their designers in the dust and rubbish 
attending their fall. Haydn retained his senses 
when dealing with the blissful groves of Eden, 
the scene of man’s primeval loves; and why do 
his successors make an arid desert of Paradise, 
and treat more in comedy than tragedy of the 
awful events that led to the casting out of 
Adam and bis new-born bride from all that the 
human mind can conceive to be grand and 
exquisite in nature? Is there no middle between 
diversion and distraction? Are we ever to be 
annoyed when listening in these days to the 
highest form of sacred composition? Must all 
modern oratorio music of necessity be muddily 
grave and dignified? all contrasts violent? all 
modulations extraneous and abrupt? all accom- 
paniment, overwrought and overcharged? all 
composition carried on without the pretence of 
idea or the semblance of feeling? Is grief always 
hopeless? joy always heartless? Have the pas- 
sions of man lost all their power? and has music 
ceased to be of any value in its application to 
their portraiture ? 

The cause of all this unbroken mishap is un- 
questionably the want of power and experience 
on the part of the modern composer. He has 
the youth and inexperience of David, the shep- 
herd lad on the field of battle, but then 
he lacks David's shrewdness and wit. David 
avoided the unproven armour, whilst our 
harmonical hero dons the steel and rushes cum- 
brously into the melée. There is no law com- 
pelling a great musical genius in these days to 
be sanctimoniously artistic, and even if peniten- 
tially disposed, surely a psalm or a mass might 
give relief to the disturbed spirit. Is there 
nothing short of the oratorio that might prove a 
sedative to the convulsions of these pitiable per- 
sonages? It is possible to write a Magnificat and 
yet retain one’s senses, and a setting of the 
Nicene Creed might surely be attempted without 
risk of social condition. As things now stand, it 
is hopeless to expect anything good from second 
or third-rate hands in the style of the oratorio. 
The scenes have been all used up. Faith and hope 
have sung their songs in their best and most varied 
strains; Baal and his fires have been too often 
set a-light to excite the smallest interest. The 
soldiers’ chorus, the battle fray, the sacerdotal 
march, the virgins’ dance, have been all done and 
over done. There is nothing left but the five 
barley loaves and two small fishes ; the toiling all 
night and the breaking of the net; the traveller 
to Jericho who fell among thieves; the Pharisee 
and the Publican; and the young man who broke 


should have attended to. What could be done 
with these scenes we know not, but as Handel or 
Haydn avoided them, the herd of imitators are 
not likely to attempt them. We recommend 
these high-rope composers to give up their pole, 
to leave off chalking their shoes, become reason- 
able, and fall back upon the springs that govern 
the more ordinary affections. It is possible to be 
interesting without constant assertion of intense 
superiority. 








POPULAR SINGING OF OLD. 





To sing from book (says Mr. Macfarren in his 
article on English Music in the present number 
of the Cornhill) was, in olden time, necessary 
among the educated class, who had accordingly 
their madrigals, ballets, and part-songs; but 
though an essential of good breeding, its practice 
was not the peculiar privilege of the wealthy. 
Let the people’s habit attest this, of singing not 
only our beautiful national tunes, but composi- 
tions of involved construction. Such is the 
Roundel or Round, called also Catch when the 
words have a comic tendency. Thus, when Sir 
John Norman, in 1453, first broke through the 
primal custom of a land procession along the 
strand of the river and through the village of 
Charing to take his oath at Westminster as 
Lord Mayor of London, the Thames watermen 
had their roundel to celebrate his honouring their 
element with his civic pageant. ‘Row the boat, 
Norman,” was sung on stream and on shore by 
any three men of the water, or of the land, who 
met in good fellowship from that time forward. 
This piece is the type of a countless species, and 
we have reason for believing that the singing of 
rounds and catches was for ages the recreation of 
rustic labourers, town artisans, and servants of all 
denominations. While such was the musicality 
of gentle and simple, the institutions for the care 
and culture of the art in Englend, and the public 
and private appointments with the duties these 
entailed for its practitioners, are quite as worthy 
of note, and quite as evidential of the high esteem 
accorded to music and musicians. 





MUSICAL REPORTING. 





T'o the Editor of The Orchestra. 


Srr,—Allow me to supplement the instance of 
botheration adduced by “One Puzzled” in the 
Daily Telegraph's report of the Gloucester Festival 
The mixing up of Sims Reeves and Santley, and 
the endeavour to dissever ‘‘ Life is darken’d” 
from its other alias, the Bacchanalian Song, were 
not the only cases of confusion on your big 
contemporary’s part. On Tuesday I read the 
following little erratum :— 

FesTIvaL OF THE THREE CHorrs —In the per- 
formance of Mendelssohn's ‘“ Hymn of Praise” at 
the Gloucester Festival, the soprano part was 
sung by Mdlle. Liebhart, and not Mdlle. Tietjens, 
as stated. This correction is the more necessary, 
it being Mdlle. Liebbart’s first appearance at one 
of the great English festivals. 

You therefore see that in his report our good 
friend committed more than one instance of 


Mistaken IDENTITY. 
——— 


“BLOW FOR BLOW.” 





To the Editor of The Orchestra. 

S1r—Will you permit me, through the medium 
of your columns, to make a statement regarding 
my drama of “ Blow for Blow”? Some critics 
appear to think it is taken from a novel, and one 
says that he hears a novel called “‘ John Denman” 
was published some years ago. If so, I never saw 
or heard of it. I selected the title “ John Den- 
man’s Debt” because I thought John Denman a 
good, short, sound English name; but a gentle- 
man of that name wrote to me, begging me to 





his neck when sleeping through a sermon he 


change the title, as it was calculated to injure him. 
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I immediately did so, and called “John Denman’s 
Debt” “‘ Blow for Blow.” 
The drama is original. Story, construction, 
and dialogue are my own, and I have not 
“adapted”’ any character, situation, incident, or 
speech from anybody.—I am, Sir, obediently 
yours, , Henry J. Brron. 
Holborn Theatre, Sept. 12. 

——<———— 


BONNETS IN THE THEATRE. 





To the Editor of The Orchestra. 
Srr—As I fully share the opinions of the. press 
on Mr. E. T. Smith’s happy idea, will you permit 
me to say that for the future bonnets 2 discretion 
will be permitted to be worn in the dress circle 
and stalls of Sadler’s Wells Theatre, English 
ladies have found the convenience of this system 
on the Continent, where it is universal, and I 
trust my patrons of Islington and elsewhere will 
approve the change.—Yours, &c., 
F. Haziewoop. 
Sadler’s Wells Theatre, Sept. 14. 
—_—@—— 


OXFORD HARMONY. 
To the Editor of The Orchestra. 
Srr—I have been in expectation of your an- 
nouncing that the Professor of Music in the 
University of Oxford had determined on with- 
drawing bis new work on chords for revision and 
further consideration. That such a step must be 
taken cannot be questioned, and the sooner it is 
taken the better for the reputation of the author 
of the work and the good of the University. The 
book is of course generally condemned, but there are 
those who defend it npon the ground that its author 
has composed much music gratuitously for the 
service of the church. This may be so, but surely 
it affords the stronger reason for the suppression 
or correction of the volume, since it is difficult to 
imagine that the writer of the examples in this 
elementary treatise can be one and the same 
person with a composer of music for church 
service.—I am, Sir, yours obediently. 
A PROFESSOR. 
—>—— 


REPAIRING OLD ORGANS. 





To the Editor of The Orchestra. 

Str—In these days of organ mending and 
botcbing, it seems that now and then a good 
organ by a distinguished builder gets the worst 
of it. To persons desirous of preserving an old 
instrument in its integrity it may be useful to 
know that no organ can be touched which stands 
in a church by right of a faculty. Any parish- 
ioner can apply to the Court of the Diocesan and 
get a faculty for the parish organ at a small 
expense. Indeed, I think any non-parishioner 
can do so; for the organ has no legal position 
unless placed in the church by faculty, and 
it is the interest of the court and the parish 
that the law should be recognised.—I am, Sir, 
yours, &c., An ORGANIST. 

Sea cau 
PLAY BILLS. 





To the Editor of The Orchestra. 

Sir,—In my young days “bills of the play” 
were sold in the streets adjoinging the theatre for 
one penny; and, as far as 1 can remember, no 
one objected to the article supplied, or the cost. 

A remark that at the Adelphi civil box-keepers 
supply the bills, leads me to inquire how far the new 
arrangements as to play-bills are better than the 
old. At the Adelphi, and perhaps at other theatres, 
the civil box-keepers may furnish bills gratis to the 
bor company, which is all right enough, nor do I 
complain that play-bills should be sold in theatres 
only, or that pittites and the gods should be asked 
to buy them ; but in these days, when a first-class 
newspaper can be purchased for one penny, it is 
surely absurd to charge twopence for a wretched 


play bill (now, by-the-by, called a program!) What 














No. 260, Sept. 19, °68.] 


THE ORCHESTRA. 


418 





is the consequence? A family in the pit are satis- 
fied with one bill at twopence, instead of, perhaps 
buying three or four ata penny ; and borrowing bills 
has become quite common. Again, are the bills in 
any respect of better quality, appearance, or 
general get up than those of former days? Is 
there any brain-work at allin them? Are they 
not generally printed to last a whole week or 
longer? Every play-goer knows these things, and, 
though the matter is trivial in itself, I venture to 
think the managers of theatres would be wise 
in “reforming it altogether.” Therevenue from 
these twopences must be very insignificant, and 
the levy quite unworthy of any respectable im- 
presario. Let the price of play-bills revert to the 
old-fashioned—however vulgar—penny: so at all 
events counsels, yours, &c., 


City, Sept. 15, An Op PLAY-GOER. 





INDOOR MUSIC AL FRESCO. 





Persons on the other side of the Atlantic appear 
to suffer like ourselves from inveterate musicians 
practising with open windows. Witness the follow- 
ing from the Boston Transcript :— 


Nerves anp Ears. To the Editor of the Tran- 
script: As there is no Act providing protection 
against the practice of music, and as every man’s 
house, be the windows open or shut, is his to do as 
he deems proper in, there seems to be no way to 
bring about an abatement of the nuisance musical 
save by remonstrating gently with musicians, 
amateur and professional, through the press. One 
can fee itinerant performers into moving on, and 
may shoct or poison the neighbours’ disturbing cats 
and dogs; but money is no object to an amateur 
violinist, and an attempt to destroy neighbours’ 
daughters for exercising their voices and pianos 
would lead to law if not the gallows; so I would 
appeal to the mercy of musicians, and add one to 
the list of “nuisances” and ‘injustices’ with 
which correspondents bother you. 

Few children practice of their own free-will, and 
they are not to blame for the long and nerve-killing 
scales and “ fingerings ’’ that are to perfect them in 
playing the piano, whose cover, upon their marriage, 
is put down “never to rise again;” but gentlemen 
with tenor voices and half-scores of vocal and 
instrumental friends, who concertize till early hours 
of the morning, it seems should be open to an 
humble request for a little of the silence which is 
“ golden.’’ A violinist who goes over three or four 
phrases of an orchestral part—as unmeaning as 
tedious—-for as many hours, might add to the 
comfort of his vicinity by an occasional “rest.” A 
high soprano would improve her voice as well as the 
tempers of the neighbourhood she adorns, by 
restricting herself to half-hours of practice at a time; 
and the ,* breathings of the lascivious flute’ should 
at least be confined to the world’s waking hours. 
Musicians seem to forget that summer brings a 
whole street auricularly into one room, as it were, 
and that every rattle of the keys or screech of the 
bow tells upon the nerves of the whole quartier they 
enliven with their efforts. The same courtesy 
should be used to neighbours as to a company in a 
room, who are not played or sung to beyond a 
certain extent, unless at their expressed desire. 

The general run of compositions have heretofore 
served to make city life in summer miserable, but 
what is to be said of M. Jaques Offenbach? With 
** Son Altesse de Gérolstein,” ‘* Helen,” ‘* Orpheus,” 
and ‘‘ Blue Beard,” life has become one uninter- 
rupted can-can; we hear of nothing but an un- 
restrained affection for the military, famous regi- 
ments, wise husbands, and the songs of demoralized 
Greeks and Trojans. M. Offenbach, like spirits and 
tobacco, is pleasant in moderation, but destruction 
to the nerves when abused ; and opera bouffe is one 
thing at the theatre and another among amateurs, 
who rob it of its tune-y crispiness and crucify the 
ears of the people whom Sirius compels to keep 
their windows up. But Offenbach’s scores on week- 
days are not so bad as the music to which King 
David’s “book” has been set for Sundays. Why 
the Psalms should be dragged down to the lugubrious 
musical nonsense to which they are commonly 
sung, is a matter for a longer treatise than one 
number of the Transcript could compass; but that 
the music cannot have been suggested by the words, 
the most casual reading of them would show. As, 
however, this dusty heirloom of Puritanism is the 
accepted Sunday music hereabouts, it is to be asked 
if in the Psalms themselves is found the spirit that 
moves the singing of them from sunrise to sunset of 
a hot August Sunday, when the mere office of living 
is an almost insupportable burden. Three or four 
consecutive hours of dull and slow Psalm-tunes are 





enough to drive Patience from her monument and 
scare Reason on her throne—so is it improper to 
request, if sacred music is to be sung, something 
a little more cheerful and less enervating than the 
standard “Psalm tunes”? Handel, Haydn, and 
Mendelssohn have written sacred music that might 
be looked into with advantage, if people cannot desist 
from singing and playing upon divers instruments 
even for one day in seven. 

The music-pest has had various treatments from 
non-professionals as well as music doctors; but all 
have failed; even the gentleman who invented an 
infernal musical machine to drown his neighbour's 
piano coming to grief and the Police Court with his 
theory and practice. So nothing is left but to exor- 
cise that malady with mild words. I have seen 
that threats of a ‘‘ letter tothe Times ”’ disconcerted 
an Italian brigand—perhaps this note may move 
the obdurate hearts of musicians, and during these 
dog-days temper their performances with mercy. 





EARL DUDLEY AND THE OPERA 
SWINDLE. 

On Tuesday Frederick Augustus Farrar and 
Jobn Hullett were brought up on remand before 
the Lord Mayor and Aldermen Lusk and Causton, 
charged with having forged and uttered a bill 
of exchange for £800, purporting to be accepted 
by the Earl of Dudley. 

The circumstances of the case, as detailed at 
the previous examination, were of a very extra- 
ordinary character. It will be remembered that 
the evidence then given tended to show that in 
the beginning of August the prisoner Farrar 
called upon Mr. Newton, an accountant in Thread- 
needle-street, and requested him to get dis- 
counted a bill of exchange for £800, drawn in 
favour of the other prisoner, Hullett, and pur- 
porting to be accepted by the Earl of Dudley, and 
as 8 guarantee of the genuineness of the bill he 
produced a document which appeared to be an 
agreement between the Earl of Dudley and 
Hullets, in which the latter agreed to compose an 
opera to be entitled ‘“ Kong Tolo,” and in con- 
sideration of his doing so the noble earl con- 
tracted to pay him a sum of 800 guineas. The 
opera was to be completed in ten months, and if 
not, the agreement was to be void. Without 
delay the bill was transmitted to Messrs. Guin- 
ness, Mahon, and Co., bankers, College Green, 
Dublin, through Mr. Foxall, a financial agent, of 
West Strand, for the purpose of being discounted, 
and they, in the ordinary course of business, wrote 
to Lord Dudley, asking if the acceptance were 
correct. Unfortunately the Earl was moving about 
Scotland, and did not receive this letter until some 
time afterwards, and the bankers, not receiving 
any reply, proceeded to discount the bill, and 
cheques for the amount, less commission and dis- 
count, were handed by Mr. Newton to the prisoner 
Farrar. Messrs. Guinness, Mahon, and Co, sub- 
sequently received an intimation that the bill and 
agreement were forgeries, and they accordingly 
gave Farrar into custody. He stated that he had 
given all the money to Hullett, but, upon being 
searched, upwards of 1501. in notes were found in 
his possession, and when Hullett was taken into 
custody on the following day there was no doubt 
that the proceeds of the bill had not been paid to 
him, some pawnbrokers’ duplicates for a coat, 
sleeve-links, and other articles, recently pledged, 
being found in his possession, and only 1s. 1d. in 
money. 

Some evidence was adduced to show the com- 
plicity of Farrar, and a balance of £221 8s. 2d. at 
this prisoner’s bank was attached by the counsel 
for the prosecution. Among the few witnesses 
called, the Rev. Alfred Poole, incumbent of 
Purbrook, near Cosham, in Hampshire, said he 
knew the defendant Hullett, and had seen him 
write. The body of the bill of exchange shown 
him he believed to be in his handwriting. He 
remembered the agreement produced being 
brought to him by Mr. Hullet, five or six months 
ago. He said—‘I have a favour to ask of you; 
to witness my hand to an agreement between me 
and Lord Dudley, about the production of an 








opera.” Hullett signed it in his presence, and he 
attested it. 

Cross-examined—Hullett lived across the way 
from me. I have known him two or three years. 
I have been living there during all that time. 
He has not. I knew him when he came to live at 
Waterloo, near Purbrook. He had a house and 
small garden. Some of his furniture was very 
rich. He had a beautiful piano, and a great deal 
ofmusic. I visited him. He showed considerable 
musical ability. I have heard Mr. Hullett speak 
of the directors of the Opera being invited there. 
I recognised him as being a person in a good 
position. Inever heard of him speaking of an 
uncle with a large landed property. I have heard 
him speak of Lord Dudley. 

At this stage Mr. Lewis said that after the 
examination on the last occasion he addressed a 
letter to the Earl of Dudley, enclosing a subpoena 
requiring his attendance at this court as a witness 
but he had received no reply. That letter was 
addressed to the last address his lordship gave in 
Scotland. He had also addressed a letter to the 
Earl’s private residence, and he had not had any 
reply to that either. He had put himself in com- 
munication with his lordship’s solicitor; that 
gentleman did not know his address, but he 
believed he was at some place in Scotland four 
days’ post from London. 

The Lord Mayor intimated that he had received 
aletter from a surgeon in Derby, who was ac- 
quainted with the prisoner Hullett, expressing the 
conviction that he was not a master of his actions, 
and that he was just the young man for a clever 
swindler to get hold of for his own purposes. The 
writer also stated that Hullett was the son of a 
deceased clergyman, and gave a reference to Sir 
Charles Fox respecting the bona fides of his letter. 

The counsel for the prosecution said that there 
was another charge of forgery to be preferred 
against the prisoners—that of having counter- 
feited the acceptance of Mr. Eversfield. But Mr, 
Eversfield was travelling about, and his solicitor 
could not find him. The prisoners were accord- 
ingly remanded till next Tuesday. 











Sunpay Recreation 1n Legps.—A paragraph 
recently appeared in one of the Leeds papers, 
stating that Baron Bramwell and Mr. Justice 
Lush had on an assize Sunday spent some hours 
in visiting the Leeds Exhibition. Mr. Justice 
Lush—having been written to on the subject—re- 
plied as follows :—‘* There is not a word of truth 
in the statement to which you refer. I never 
went nor even thought of going to the Exhibition 
on a Sunday, and as to my colleague Baron Bram- 
well, he was not in Leeds on either of the two 
Sundays while the assizes lasted until late at 
night. I should be sorry to have it supposed that 
any act of mine had afforded a precedent for 
visiting, or an argument for opening, places of 
amusement on a Sunday.” 





Worcester CatnepraL Great Betu.—The 
great hour bell has just been cast by Messrs. 
Taylor, of Loughborough, and is pronounced by 
competent judges to be a great success. It comes 
out of the mould perfectly true to the intended 
note (B flat), according to the pitch used by this 
firm for the last 100 years, which is flatter than 
“concert” pitch at the present time. The note 
is said to be particularly clear and fine, though it 
can only be partially tested in the founders’ yard. 
We understand it is intended shortly to send this 
mighty bell to Worcester, where it will be placed 
on the floor of the cathedral, and the public will 
then have an opportunity of testing it for them- 
selves. The weight is not quite exactly ascer- 
tained, but is supposed to be upwards of five tons. 
Diameter, 6ft. 44in., being only half an inch over 
what was proposed, viz., 6ft. 4in. 








Hottowar’s Pruis ane pecrpepty the best remedy for all 
disorders of the stomach and bowels, the liver and kidneys. 
They act with so decided an effect and yet so gently, that people 
of the most delicate constitutions may take them with the utmost 
emmfidence. They being composed exclusively of rare balsams, 
do not contain a single grain of mercury or other noxious sub- 
stance. bey are, therefore, equally safe and efficacious ; and 
as a family medicine, nothing vet invented or d ered can be 
com th them. With these inestimable pills at hand, 

witn the printed directions affixed to each box, no 
medical advice or assistance can be needed in any ordinary 
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PPwarp MOXON & CO. 


Doves STREET, PICCADILLY. 


SONGS BY GUGLIELMO. 
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s. d. 

Tue Roses, written by L. H. F. du Terreaux 3 0 
Tue Tipe. Duet for Soprano and Contralto. 

Words by Henry Ffrench....... pessieces | © 


COMPOSED BY P. D. GUGLIELMO. 


“The words of ‘The Roses’ are very pretty, and after the 
manner of Herrick. The music is quite up to the average of the 
ee Signor Guglielino, which are well known ‘The 

ide’ will be found effective in the salon without making great 
demands upon the singer.” — 


Cuamer & Co., Westeneneland ctvest, Dublin. 





With elegant Title-page in colours, 
PAUL HENRION’S EXQUISITE BALLAD, 


CAPTIVITY. 
(QUE JE VUUDRAIS AVOIR VOS AILES.) 
With English and French Words. 
Price 3s, 


“A eweet lay." Newcastle Weekly Chronicle. 
** Beautiful and simple." —Edinburgh Ladies’ Own Journal, 
* Charming.” hern Keporter. 

“Deserving of 


ronicte. 
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un & Co, Limited, 201, Regent-street, W. 


the highest meed of praise.”—Fleetwood 


SONGS OF THE RHINELAND. 


G TUDENTS’ SONGS 

h 

BRUSGHEER SONGS 

BOSSES a8" SONGS 

h 

y Peon teres 

ELECTED with special Symphonies and Accom- 
paniments by ALBERTO RANDEGGER. 


RANSLATED by L. H. F. pu Terreavx. 
German words attached, 





Now Published. 
TRUE UNTO DEATH. (Der treue Tod.) 
THE LIVELONG DAY. (Den lieben langen Tag.) 
. THE MILL-WHEEL. (In einem kuhlen Grunde.) 
. GOOD NIGHT. (Gute Nacht.) 
. FRIENDSHIP. (Preis der Freundschaft.) 
. RHINE SONG. (Sie sollen thn nicht haben.) 
. THE LOCKSMITH’S PRENTICE. (Der Schlossergesell.\ 


. THE LESSON OF YOUTH. (Jahre kommen Jahre 
gehen. ) 


THE FORGET-ME-NOT. 
. MY PIPE. (An die Pfeife.) 


. HOME BELOVED, (Lied eines Landmanns in der 
Ferne.) 


. THE SPINNING WHEEL. (Marianchens Spinnerlied. ) 
13. MAY MORNING. (Mailied am Morgen.) 
14. HOPE. (Die Hoffnung.) 


15. MERRY AND WISE. 
bleiben.) 


THE SOLDIER’S LEAVETAKING, 
ausziehenden Soldaten. ) 


1AGO’S TOAST. (Soldatenspruch aus Othello.) 


THE HAPLESS SERENADE. (Der Standchensdnger 
und der Nachtwachter. ) 


THE VIOLET AND THE MAIDEN, 
und das Madchen.) 


GLADNESS GIFT OF GODS, 


owrtann on 


© 


(Das Vergissmeinnicht.) 
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(Es kann ja nicht immer so 
16. (Abschied der 


17. 
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19. 
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(Das Veilchen 


20. 


— 


(An die Freude.) 





PRICE 8s. EACH NUMBER. 
The Series to be Continued. 





“There is more in them than in the vast majority of songs 
now offered to and willingly accepted by amateurs.”—EZra. 
“Both music and words are far in advance of the general run 
of popular English ballads.”—Ladies’ Own Paper. 


CRAMER & Co. LIMITED, 201, Regent Street, W. 


CRAMER & CO.’S 
VOCAL DUETS. 


8. d. 
a Glover. ‘Soft fell the Dews - the Summer 
Night.” Words by J. E. Carpenter... 3 0 
Stephen Glover. ‘‘ Beautiful a * 
E. Carpenter ..... 
Macfarren. ‘The Fall of the Leaf. » "For Soprano and 
Contralto ..... 

Vincent Wallace. “Over the Silvery Lake. x "Barcarole 
for two female voices. Words by J. E. Carpenter .. 
Linley. ‘‘ Daylight - ipcaney * wae and music by 
George Linley . ° o20 se 

Chinen & Oo. Limited, 201, poamery aiid, Ww: 








Words by J. 
8 0 


8 0 
8 0 
3 0 





CARL VELEY’S 
NEW PIANOFORTE PIECES. 


Mermarn’s Sone (from “ Oberon’’) ....++6+ 
‘Tur Otp CLockx on tHE Stairs” (Descrip- 

tive Morceau)......+..0.- 
Hesper; Nocturne ........eeeeeeeee 
Quaproon Dance .... 
Dirro, a8 & Duet.......csccsceccveccces 
La Promxsse Donnée. ( Pensée Fugitive”). . 
Der Freyscuitrz, Fantasia .... a 
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“The above six pieces comprised the best collection of 
forte music that we have seen for very long. Brilliant, s 4 
full of variety, without offering any obstacle to the ordinary 
player, they enjoy the advantages essential to pan eg M. 
Carl Veley is to be coumntehinell on having hit on three requisites 
the al of difficulty, and commendable 
brevity.” "—The Leader, Nov. 2nd. 


o — ad gb w= oo student will find both a 
and impro' ample 
aging his. ability a and eee his audience. 


opportunity of disp dis: 








NATIONAL MUSIC. 


Ww oon: S NEW AND CO COMPLETE EDITION 
OF THE SONGS OF SCOTLAND. Arranged with 
Pianoforte Accompaniments by Fixtay Dun, T.M. Mupte, J. T, 
Sunenye, and H. KE. Dispty. In three volumes, cloth, 2is, or 
the three in one, half-bouad, gilt edges, — and 25s. ; elegant 
bindings, full bound morocco, 3ts. 6d. 
The Introduction, Critical + lacey and History of the 
Songs, has been written by Grorce Fargvuar Graname, 
Author of the article “ Music” in the seventh edition of the 
* Encylopedia Britannica.” 
THE SONGS WITHOUT THE WORDS. One volume, 7s, 
Introduction by Grorncr FarquHar GRanamMsE. 
THE DANCE MUSIC. One volume, 7s. Be’ oe 
Complete Collection of Reels and Strathspeys so 
admit of their being played in the regular sequences of Reel, 
Strathspey, and Reel. 


i cone S IRISH MELODIES. — With New 

ymphonies and Accompaniments, and Edited by G. A. 
MACFARE IN. In one volume, full Music Size, 21s. ; in parts, 
each containing Twelve Songs, 4s. ; or each Song separately, 1s. 


Cramer & Co. Limited, 201, Regent-street, W. 


CRAMER & CO.’S 
NEW SONG S&S. 


BY 
FAVOURITE COMPOSERS. 




















s. d, 
Let me love thee . oo 06°b0ib0 00.6006 ...Arditi 3 0 
A Voice from the Ocean P J.P. Knight 3 0 
Angel Land.. -.Ditto 3 0 
All that’s bright ‘must fade -Mudie 3 0 
Bright be thy ee ....Ditto 8 0 
Pauline’s Song.......++ . J. L. Hatton 8 0 
Pretty Nell... . .E. F 3 0 
Twilight .. Walter Maynard 3 0 
Kissing her Hair eee err +... Ditto 3 0 
What saith the River.. ecccccccccccccccocscedolim 8 0 
Song of Home ... evcctccowvcocepses nee & 6 
Hymn of St. = Nuns... ° ++eeeeeB. Richards 3 0 
The Last Watch. . cocccccceccecs O- A. Macfarren 2 6 
The Broken Ring «.++++Henry Smart 2 6 
I long for the Viotet of Spring’ vee pete Reichardt 4 0 
My Jamie . coccececc cece eerren § © 
Song of the Echoes . Ny ocesstecedessseecessit an © 


Cramer & Co. Limited, 201, Regent-street, W. 


WEHLI’S COMPOSITIONS. 


Home, Sweet Home (for left hand only) .... 
PBs 6.0.5 vp: cccecoscseveestesncccuen 
SILVER CASCADE... ccccccccccccccccccccece 
MARIETTA .... 
Sans Sovuct.. 
LURLINE. Fantasia ......sssseeceeseevees 

Cramer & Co. Limited, 201, Regent-street, W. 








eee ewe e ee eee eee eeeeseee 


ee eee eee eee eee eee ee eeeeeeee 


PhP PPro 
ocooooo 





CARL HAUSE’S 
NEW WORKS FOR PIANOFORTE, 





Night Dews .. - 
Le Sommeil des Fées ... cbcecieneecestae 
Jupiter. Marche de Concert . enbndmries 

Pleasant Dreams ! 


02 0 Co co CO Co 
co oecoook 


Cramer & Co. Limited, 201, Steuben w. 


SUNG BY MRS. HOWARD PAUL. 
KING CASH. 


A stirring and effective song, in which the aspect of modern 
society is cleverly hit off. fe air tuneful and expressive. The 
words by Henry S. Lieu, author of ‘The Twins,” &c., &. 
JUST PUBLISHED. 
Handsomely Illustrated. Price 3s. 


Caamen & Co. Limited, 201 Regent-street, W. 








With beautiful Portrait of H.R.H. the Princess of Wales. 


ERIN’S HOPE WALTZES. 


BY 


W. OC. LEVEY. 





Price 4s. 





Lonpon : 
CRAMER & CO. LIMITED, 201, Regent Street, Ww. 


usw 





ANDESCES" 8 
erd 


SONOS. 
+. 28. 6d. 





ane dn a 





Caanan & Co, Limited, 20), Regent-street, W. 





—Atheneum, 





sae one 
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CRAMER'S EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS, 
Price ONE SHILLING each. Free by Post for FOURTEEN Stamps. 


ORAMER’S EDUCATIONAL COURSE FOR THE PIANOFORTE. 


No. 1. | No. 6. 
RAMER’S CELEBRATED TUTOR for the RAMER'S SIXTH BOOK. Selections from 
” PIANOFORTE, containing the Rudiments of Music, / the simpler Works of the Great Writers—Haydn, Mozart, 
Principal Rules on the Art of Fingering, Appropriate Examples Beethoven and Mendelssohn, for entering on which the pupil 
and Exercises, and Lessuns in the Principal Major and Minor will have been in a great measure prepared by the practice of the 
Keys, with a Prelude to each Key. (Ready.) pag in Book 5. ( Ready.) 
No. 7. 


No. 2. NRAMER’ IVENT r . 
: ae AMER’S SEVENTH BOOK. Studies com- 
RAMER’S SECOND BOOK, containing Scale C posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 
Passages, Easy Exercises, Preludes, &c. chosen from the | 7" 
pega tenga Bertini, Czerny, Logier, &c &c., combined b No. 8. 
with Familiar Arrangements of favoarite Sacred and Operatic AMER'S EIGHTH BO alf- 
Airs calculated to form and develope the taste of the Performer. with Dussek, Menddiawha, Pct em ges 
(Ready.) egy Bennett, &c. . ’ 


’ ae " No. 9. 
Anew SP BOOK. Contelning ere RAMER’S NINTH BOOK. Advanced Studies 
‘antasias progres-ive in difficulty, Themes carefully selectec ) ¢ ™ ‘ . hapa 
from the Best Writers, Preludes and Exercises from the more | forte. trom Cramer and the Standard Composers fee the Plano 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons No. 10. 
with aspecial view to the Freedom of the Left Hand&c. (Ready.)| RAMER'S TENTH BOOK The Modern 
No. 4. School—Thalberg, Chopin, Gounod, &c. 
RAMER’S FOURTH BOOK will contain 
/ “Recreations” in Fantasia form, selected from Secular 
and Sacred Works, with a few short Exercises with special 
objects. (Ready. 
No. 5. | No. 12, 
C= FIFTH BOOK. Studies in Various (SSAMERS TWELFTH BOOK will be chiefly 
) Keys, chiefly introductory to the Pieces contained in the \_/ composed of Cramer's Advanced Studies, for the acquisi- 
following Book. (Ready.) tion of style. 











No. 11. 
RAMER’S ELEVENTH BOOK. Sacred 


Music, Fugues, Marches, Chorales, &c. 





Loxpon: CRAMER & CO. LIMITED, 201, Recenr Srreztr, W.; 
and SIMPKIN, MARSHALL & CO. 


CRAMER'S EDUCATIONAL COURSE FOR THE VOICE. 


IN PROGRESSIVE BOOKS, 
Price One Shilling each. Free by Post for Fourteen Stamps. 








No. 1. . No. 4. 

RAMER’S VOCAL TUTOR, containing the) ~\RAMER’S FOURTH BOOK, consisting of 
Rudiments of Music, and the Necessary Instructions for Lessons on the Italian School of Singing with Observa- 

the Perfect Cultivation of the Voice, with Appropriate Exercises, tions, Exercises, and Solfeggi, by Crivelli, Garcia, Rossini, 
ae, cok nay Se a in One and Two Parts. | Rubini, Schira, and other celebraced Italian Masters; also, 
4 Part-Songs by Macfarren and other Composers. 


No. 2. 

RAMER’S SECOND BOOK, containing Exer- No. 5. 
cises, Solfeggi, &c., in the Advanced Keys, Songs in Two RAMER’S FIFTH BOOK, containing Exercises 
and Three Parts, with Observations and Illustrations from the and Solfeggi by Rubini, Crivelli, &c, ; Songs and Ballads 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. | }; Gounod, Schubert, Schira, Balfe, Wallace, Macfarren, and 

No. 3. : tton. 
RAMER’S THIRD BOOK, containing Exer- No, 6 - 
cises, Solfeggi, &c., carefully selected from the- Works ot RAMER’S SIXTH BOOK, containing Duets, 
Rossini, Rubini, Schira, Garcia; Part Songs, &c. &c. | Trios, and Part-songs by celebrated Composers. 


Books 7 to 12 are in the Press. 











Lonpon: CRAMER & CO. LIMITED, 201, Recent Srrezr, W.; 
anp SIMPKIN, MARSHALL & CO. 


CRAMER’S HARMONIUM BOOK, 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price SIXPENCE. Free by Post for SEVEN Stamps. 








Lonpon: CRAMER & CO. LIMITED, 201, Recenr Srreer, W. ; 
Ayp SIMPKIN, MARSHALL & CO. 








A FORZA DEL DESTINO. 
By Verpt. 


HE PEARL. A Souvenir. Words by L. H. F. 


pu Terreavx. Music by Borpgss. Price 3s. 








sd, Cramer & Co, Limited, 201 Regent-street, W. 
Fantasia on the Motives from the Opera, For Fane a prea a Rem tS ae 
liod tin tetas. Mae 2 8 O° TWO HEARTS. Vocal Duet. By Borpzss. 

Ditto ditto. DEtbicccscewcsisee O @ Price 4s. 
Rataplan (Soldiers’ Chorus). Arranged for i. Sal Cramea & Co. Limited, 201, Regent-street, W. 
Harold Thomas ee 
La Vivandiére...........+++e++++++++-brinley Richards 3 6 COUNTRY LIFE. Written by CHARLES 
—_ Airs. Arranged for Pianoforte. W. H. biggo 5 Dickens, Composed by Jonny HuLian. ice 3. 
Ditto ditto Duets 6 0 Cramer & Co, Limited, 201, Regent-street, 











Cramer & Co. Limited, 201, Regent-street, London, W. J EANNIE LEE. By Cuarvzes Biameuin. 
Price 3s. 


I A FORZA DEL DESTINO. By Verpt. Caaman & Co. Limited, 201, Regent-street, W. 
as SwirTLY THROUGH = boom 2s. 6d.; and — G GRETTON’S MERRY OLD ENGLAND 
: e TOCCATA. &. 


in English 
Caansn & Co, Limited, 201, Regent-strect, 





DENS PraygR,” 3s. 
favourite airs. » 





Cnamen & Co, Limited, 201, Regont-street, Ww. 





CRAMER'S NEW SONGS. 


QO" THINK NOT THAT I CAN FORGET 


THEE. Written by B. 8. Montgowray. Music by 


Evizaneru Prine, 2s. 6d. 


Craner & Co. Limited 201, Regent-street, W. 


FADED LEAVES. Words by L. H. Ff. pu 
Terigavx. Adapted from a melody of Paul Henrion by 


W. C. Levry. 3s. 


Cramer & Co. Limited, 201, Regent-street, W. 


PEAK TENDER WORDS. Sung by Mrs. 


Howard Paul. 3s 
Cramer & Co, Limited, 201, Regent-street, W. 





RAMER’S NEW PIANOFORTE SOLOS. 
Deux Tmpromptus pourle Piano, Composée par 0 a. 
Charles Hallé 


Cramer & Co. Limited, 201, Regent-street, W. 


N ARGUERITE. Mazurka, By T. M. Mupre. 


Price 3s, 
Cramer & Co. Limited, 201, Regent-street, W. 


TELLA. Nocturne. By T. M. Mupre. 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 


(yaaa NEW DANCE MUSIC FOR THE 


SEASON, 


I OSE BLANCHE WALTZ. By W. C. Levay. 


Sole 4s. Duet 5s. 
Cramer & Co., Limited, 201, Regent Street, W. 


EPLUM QUADRILLES. On Popular Airs. 
By Hewat pr Vittiers. Solo 4s. Duet 5s. 
Cramer & Co. Limited, 201, Regent-stree W. 
HINELAND QUADRILLES. On Songs o the 
Rhineland. Solo 4s. Duet 5s, 
Cramer & Co. Limited, 201, Regent-street W 





) Sg LANCERS. By T. Bannerr. 


Price 4s. 
Cramer & Co. Limited, 201, Regent-street, W. 





OLLEE-WOLLEE-HAMA GALOP. By 
Hann ps Vittters. Price 4s. 
Cramer & Co, Limited, 201, Regent-street, W. 








h ORNING-LEAVES WALTZ. (Morgenblitter.) 


By Jonann Strauss, English Edition, Price 3s, 
Cramer & Co. Limited, 201, Regent-street, W. 





NNEN POLKA. By Jonmann Srravss. English 
Edition. Price 3s. 
A VIE D’ARTISTE VALSE. (Kiinstlerleben. 
By Jonany Srraavss. English Edition, Price 4s. 
Cramer & Co. Limited, 201, Kegent-street, W. 
LAYFULNESS POLKA. (L’Enfantillage.) By 
Jowann Straves, English Edition. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 











AR FORCE GALOP. 
English Edition. Price 8a. 
Caamer & Co. Limited, 201, Regent-street, W, 


By Jonann Srravss. 





SSEMBLY WALTZES. (Juristen Hof-Ball- 
Tanze.) By Jouany Staavss. English Edition. Price 3s, 
Cramer & Co. Limited, 201, Regent-street, W. 


TRAUSS’S DANCE MUSIO, as played at 
\ Covent-garden Promenade Concerts, English Edition. 
Price 38. each Number. 
Cramer & Co, Limited, 201, Regent-street, W. 


HUTCHINS CALLCOTT’S NEW HALF- 
e HOUKS with the bes composers, BLUMENTHAL 
and SCHUMANN now ready. Solo, 4s., duet, 5a. Accompani- 
ments : Flutes, Violin, and Violuncello, 1s. each. 

Cramer & Co., Limited, 201 Regent-street, London, W. 




















Beautifully illustrated in colours, 
AWN OF SPRING. Polka de Salon, By 
Eruet Dats. Price 3s. 
“A pleasing title ; a very pretty eo to — ; — 
Jeasant lines of Jean Ingelow as & motto, and @ 
fae spirited movement varied with great musical skill, — 
Brighton Herald. 


Cramer & Co. Limited, 201, Regent-street, W. 





For Four Voices and Piano, to English Words. 
ASLAM’S FIFTY SACRED MUSICAL GMs 
Germap panish 
ad -~* fallen Latin other origina, 
Price 1s. Crown 8vo., cloth, gilt edged. 
Cramen & Co., Nisset & Co., and Hawiuron & Co. 
















Now Ready. Price 3s. Foap. 8vo., cloth. 
Cc CE HOM IN EB S. 
E By an OXFORD DON. 


Apams & Faancis, 60, Fleet-street, E. 











| 


OC AE ACI 
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RECENT WORKS 


PUBLISHED BY 


J. T. HAYES, LYALL PLACE, EATON SQUARE. 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 

‘THE SONG of SONGS:” A Choice Volume of 
Sermons, 6s. ; by post, 6s. 4d. 

ORIGINAL SEQUENCES, HYMNS, and other 
Ecclesiastical Verses, 2s. 6d. ; by post, 28. 9d. 

STABAT MATER SPECIOSA: Full of Beauty 
stood the Mother, 1s. ; by post, 1s. 2d. 

HYMNS APPROPRIATE to the SICK ROOM. 
On Toned Paper, 28.; by post, 2s. 2d. Cheap editions, 
cloth, 1s. ; by post, Is. 1d. ; sewed, 6d. ; by pust, 7d. 

THE RHYTHM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 2s.; 
by post, 28. 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Mediwval, on the JOYS and 
GLORIES of PARADISE, 1s. 6d; by post, 1s. 7d. 

THE HYMNS of the EASTERN CHURCH. 
2s. 6d ; by post, 28. 7d. 

NOTES, ECCLESIOLOGICAL and _ PICTU- 


RESQUE, on Dalmatia, Croatia, Istria, and Styria ; with a 
Virit to Montenegro. 6s. ; by post, 68. 4d. 


TEXT EMBLEMS: a series of Twelve beautiful 
Desi by Dalziel, illustratin 
fia &:ypen i ee 
THE PRIMITIVE LITURGIES (in Greek) of 8S. 
MARK, 8. CLEMENT, 8S. JAMES, 8, soy ey en 
wy BASIL New and Second Edition. ; by post, 


THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8S. MARK, 8. CLEMENT, 8S. CHRY- 
SOSTOM, 8. JAMES, and 8. BASIL. 4s. ; by post, 4s. 2d 

THE MORAL CONCORDANCES of 8S. ANTONY 
qa’ Tranalated, Verified, and Adapted to Modern 
Use. (A thorw roa Sermon- Help). 8s.; by post, 38. 2d. 








WILKINSON’S READINGS at FAMILY or 
PRIVATE PRAYER. Publishing Mouthly in-1s. Parts. 
Vol. L, Tent to Ascen-ion; Vol. IL, Ascension to 16th 
Sunday after Trinity. Each Vol, 5s. 6d. ; by Post, 6s. 

“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. By C. C. Sturm. 
Translated from the German. In Monthly Parts, 9d. ; 
by post, 10d. In Cloth, 88. 6d. ; by post, 9s. 

HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. 1s. ; by post, }s. 1d. 

BIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 6d. 

AN ACCOUNT of ALL SAINTS’ CHURCH, 
M Street, Cavendish-square ; with a complete Table 
of the Times of Services throughout the Year; and a 
Summary of all the Charities in connection with this 
Church: 6d. ; by post, 7d. 

OUR DOCTOR'S. NOTE-BOOK: ‘being Twelve 
Tales by the Author of ‘‘ The Tales of Kirkbeck.” 2s. 6d. ; 
by post, 2s. 8d. 

RHINELAND and its. LEGENDS; and jother 
Tales.» Translated. from the. German.,..With . Preface by 
Rev. W. J. E. Bennett, Froome. , 38. 64. ; by post, 3s. 9d. 

DUTIES of FATHERS and MOTHERS. Edited 
by Rev. wr he White, 5. Barnabas’, Pimlico, 1s. 6d.; by 
post, 18.7 


TO THEOLOGIANS. 


THE VOLUME OF THE,»UNION REVIEW 
FOR 1867, being Vol. 2 of the New Series. 13s. 6d. ; by 
Post, 14s. 6d. 

THE CHURCH’S BROKEN UNITY. 

Edited by the Rev. W. J. E. BENNETT, Froome. 
Vol. 1. On Parspyteaianism and |) vinoism. 
Vol. I. On Anasaptism, the Inverzypxyt-, and the Quaxgns, 
Vol. ILL. On Mermopism and Swepgypororans, 
Each 3s. 6d. ; by Post, 3s. 10d. 
Vols. IV. and V. On Romanism. 2 Vols. 
by Post, 48. 10d. 

THE LITURGICAL REASON WHY; being a 
Series of Papers on the Principles of the Book of Common 
rey By the Rev. Alfred Williams, Culmington, Salop. 

; by Post, 4*, 8d. 

DR. TRONS ON MIRACLES AND. PROPHECY ; 
diss Sequel to ‘Tus Bipts anv 17s LytenrRersas. Y 

by Post, 38. 10d. 

THE BIBLE and Me pINTEREPETEBS. = The 

Roman, an rary ies; the By 
Wi tv, Dy Pre Prebendary of St. Paul's, 3s. 6d. ; vy 


post, 86. 

BANCTA. CLARA on the THIRTY-NINE 
SBTC 5 by the Rev. Dr.\Lee. “‘It formed 
the 90."—British Magazine, 7s. ; by 


post, 7s. oy Mel 
A DIGEST of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Hamphrey, Brechin, 7s. ; by post, 7s. 6d. 


WORKS BY MR. CHARLES WALEER. 
THE RITUAL REASON WHY: being 450 
Explanations of Ritual Observances, 4s. ; by post, 4s. 8d. 
THE LITURGY of the CHURCH of SARUM, 

TRANSLATED, Preface by Rev. T. Carter, 7s. ; by post, 


Ta. 
INCENSE “After the Aceustomed Manner,” 


d. Antiquity, and 
Se eee ieee t 
OSWALD, «the YOUNG ARTIST,» A Tale for 
Boys. 18. 64. ; ‘by post, 1s, 84. , 5 oO 


J.T, HAYS, Lrall Pace Baton aque, .W. 


Each 4s, 6d. ; 








s 


NEW MUSIC 
C. GODFREY. 





QUADRILLES. 
Coldstream Guards, on Scotch airs .... 00 te 00 
Queen of the Isles, on Gounod’s ‘* frene” » edeeha 
Saphir, Le, on airs from F. David’s 's “ Le Saphir” .. ee 
LANCERS. 
I ID 06 bn us sicko cess oo 


WALTZES. 
ee oe 
Mildred, The “ant 
Nora, The. oe oocc cece cece cece 
Good-bye, Sweetheart 
Ilma, on Arditi’s Valse (Sung by Ima de Murska) . 


GALOPS. 


Pee 


— 


. 
> > i > ie 


Wind-up, The . 


Tramp, The, founded on the ‘celebrated American’ air.. 
‘Cross Count! 


7. esse 
Mayfair, on subjects from Nicolai’s sa Merry Wives” 
SCHOTTISCHE. 


oi 


Kettledrum . 
Cuawnn & Co. Limited, ‘201, ” Regent- atrect, Ww. 


~ 


coco ooocoo ° coo™ 
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NEW SONGS 
SIG. L. "ARDITI. 





Beauty, Sleep (‘ L’Ardita”) (s) « Sélee ob. Besener 

Dream = Honie (** Tl Bacio’’) (s) . 

ae 7 (sung at the da Palace ‘upon ‘Garibald’s 
sit) . 

Gor dolier’s last good night (t) pa 

Let me love thee, in rf and D (3', ‘sung ‘by Mr. Santiey) .. 

Life’s Curfew Bell (8), (sung by Mr. ~ny)-- wwe 

Love's presence, in Cand | WP cinta encceete cceies 

Now, thou art mine ....... $00:gb.an.0s P 

O Vezzosa Giovin tta. . 

They ask me why I love her ‘@), (song by Mr. “Bantley) . | 

Cramer & Co, Limited, 201, Regent-street, W. 


econocetocecocs com” 
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NEW MUSIC 
J. G. CALLCOTT. 





WALTZES, 

Bellona .. ty ee ee 
Lurline, on Wallace's opera mm 
Rose of Castille, on Balte’s opera . 
Queen Mab pan ewnscoe 
King Charles IL., ‘on Macfarren’ 8 § opera . 

‘leur du Bal .. . neh DP Aase Gh oe nee 
Queen of the Night bbebekhscheekensenntxeeunaed e 





Chloe 
Lilian.. 


> > 08 62 CO 08 C8 CO me 


POLKAS. 


Artist's Co 

a gutta. 
Como ; 

Papillon.» tosae 
Swedish Sefenade Bers . 


GALOP. 





bs 09 co 69 8 69 
acooao 


Go-a-Head ....... be 
Cramn & Co. "Limited, 201, " Regent-street, w. 


or 
i] 


coocooaoo™ 





STANLEY, GERALD. 
WALTZES. 
Ditto, second set.. La ns eb cc teed eeetooses 
Prairie Flowers .......0.0ceecce eee. ee 
Summer Rambles ...... oe 
Cramer & Co, Limited, ‘201, Regent-street, Ww. 


comonce 





OLD SONGS FOR YOUNG SINGERS, 


¢ WITH AN 
EASY 


EDITED AND SELECTED BY 





Post Free 25 Stamps. 





Loxpox; « 


THE CHILD'S OWN SINGING BOOK: 


ACCOMPANIMENT FOR THE PIANOFORTE. 


MARIA & WILLIAM HUTCHINS CALLOOTY. 


CRAMER & CO. LIMITED, 201, REGENT STREET. 





CRAMER & CO.’S 
SACRED MUSIC. 





Saint Cecilia. Gems of Sacred Melody in a Series of 
Eight books, arranged for the pianoforte by J. J. G. Call- 


No. 1, Containing Selections from Handel, Lge 
ome, — ay esas ‘Wallace, and Sol 


Containing Selections from Cherubini, Chapin 
Mozart, Rossini, Haydn, Marcello, and Re 


a 


No, 2 


Aan 


No. 8, Nees from ‘Auber, wenn 
apne, ope 
Richie 


Sacred 





; hh 


8. d, 


oo 


oo 


eococo 


| aul ewer 
post free. 





BRIGHTON. 


CRAMER & COS 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 
sa by all the Best Makers, for Sale or 
ire. 


Pianofortes of every description on 
their Three Years’ System. 

Pianofortes and Harmoniums let out 
on Hire from One Month. ‘ 
Repairs and Contracts for Tunings 

undertaken, 
Subscribers’ names received for Cramer’s 
GUINEA MUSICAL SUBSCRIPTION, which 


entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 


CRAMER & CO.’S BRIGHTON BRANCH. 
64, WEST STRERT. 


EXPOSITION UNIVERSELLE, 
PARIS, 1867. 











THE CROSS OF THE LEGION 
OF HONOUR 
CONFERRED UPON 
THE REPRESENTATIVE OF THE 


Ger “Ge Ba, i 





THE VERY HIGHEST PRIZE, 
ABOVE ALL MEDAIS. 
p00 of rer nh Machines now in use in 
eee prompecas amr 


of work gratis’ 
GROVER & BAKER SEWING Aetna: COMPANY, 


150, Regent Street, London, W.; 
59, Bold Street, Liverpool. 











These Machines, and the work done upon them, have nevef - 


failed to receive the first premium over all competitors wherever 
exhibited 


BY ROYAL COMMAND, 
METALLIC PEN MAKER TO THE QUEEN. 
JOSEPH GILLOTT 


RSreorrs directs the attention of the 
Commercial Public, ood. # a who use Steel Pens, to 
exceilence 0! 


the incomparable . de and Gata hich... for 
© DUwABitiry 








Qvauity of Mareeiat, Easy Sande 


will ensnre universal preference. | . 4 + | 


5 


They can be obtained, Retail, of bof ove Arie in the te 
Wholesale, at the Works, Grabam- Bir aan : 


John street, New York ; and at 37, Soncerhet di -street, Londou. 


‘NOTICE TO THE TRADE, ~ — 
ol aes ent of * THE on ons " 
CAME 


MEN,” by Zort1, having been ' 
Cramen & Co. Linrrep, without the authoFisation "of ory 4 





sox .& Sons, Edinburgh and. G w, the Proprietors of the 
ght of the Song, Messrs. C. & Co. poe. 3) to 
the Plates and all Copies, The Trade are consequently « 


than those Dearing Parerson & Sons’ im 
otherwise they will render themselves lia’ 
igh: 


i. 

atarson & Soxs, Edinburgh Glesow, Pat oa ry 
Publishers of the criebrated Guinea Edi “The Vocal 
Melodies of Scotland.” 


against vending any copies of the above or any no aur 
t: or 





HE CULTIVATION OF TEA in the East 
Indies is an important feature, and the EAST INDIA 


TEA COMPANY Have, on account of its great and 
—— flavour, promoted its sales by every means. 

Yompany are now selling Assam, Cachar, Darjeeling, 
os reduced ~~ 2a. 8d. to tal 8d. per Ib., ina 
T usual, at 1s. 4 and upwards. ce 
vareho KELEN’S CH AED, 


Warehouses, No. 9, GREAT ST. 
Bishopsgate. 























